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NETSUKES 

An  article  worn  only  by  men,  used  to  suspend  the  inro  or  medi- 
cine case,  the  pouch  or  writing  case  from  the  girdle,  the  netsuke 
slipping  under  the  obi  (sash),  and  preventing  such  object  from 
falling. 

The  netsuke  is  called  the  "jewel  of  the  Japanese"  and  on  them 
is  expended  the  greatest  care  and  the  finest  work  in  ivory,  wood, 
enamel  and  lacquer. 

1.  TWO  SHOJO  NETSUKES  PAINTED  WOOD. 

Wine  Imps,  clothed  in  red  dancing  with  fans  (2). 

2.  IVORY  NETSUKE  MASQUE  OF  OKAMI. 

The  dainty  little  Goddess  of  Pleasure. 

3.  IVORY  MASQUE  NETSUKE. 

Mouth  pursed  and  eyes  cast  up  in  dismay. 

4.  IVORY  FIGURE  NETSUKE:    SENNIN  AND  DEER. 

A  charming  little  figure  carving. 

5.  IVORY  NETSUKE :  FIGURE  CARVING. 

Seated  man,  the  lips  tinted. 

6.  SMALL  IVORY  NETSUKE  OF  TWO  PUPPIES  PLAYING. 

On  a  small  square  base. 

7.  IVORY  NETSUKE. 

A  snail  crawling  on  a  pine  cone  bud. 

8.  VERY  OLD  CARVED  NETSUKE  OF  WALRUS  IVORY. 

Archaic  form  as  a  monkey  with  one  eve  and  thick  curved  tail. 
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9.    IVORY  ANIMAL  NETSUKE  CARVING. 
Two  mice  and  ear  of  maize.    Very  fine. 

10.    LACQUER  NETSUKE  :   A  LOTUS  SEED  POD. 

The  seeds  ripening  can  be  shaken  in  the  pod  without  falling 
out ;  perfect  workmanship  even  to  the  worm  eaten  side. 
Very  fine  example. 

n.    ROUND  CHINESE  FOOCHOW  LACQUER  NETSUKE. 
As  a  round  drum,  four  holes  in  the  sides. 

12.  WOOD  NETSUKE  :   ANIMAL  CARVING. 

Karashishi  carved  as  a  ball.    Very  fine  work. 

13.  VERY  FINE  OLD  LACQUER  NETSUKE. 

Seated  man  with  bowl :  the  flesh  in  tones  of  pink  (unusual) 
and  the  robes  in  fine  old  green  and  red. 

14.  LACQUER  FIGURE  NETSUKE. 

Priest  seated,  praying,  red  and  green  robes,  perfect  in  detail 
even  to  the  foot  underneath. 

15.  STANDING  SHOJO  OR  WINE  IMP:   PAINTED  WOOD. 

Shrieking,  with  arms  raised. 

16.  VERY  FINE  CARVED  WOOD  NETSUKE. 

Oni  breaking  from  the  top  of  an  old  iron  tub  on  three  tiny 
ivory  feet. 

A  remarkable  piece  of  carving  in  miniature. 

17.  CARVED  WOOD  NETSUKE:   A  MELON. 

Beautifully  carved  with  bronze  tip  and  stem. 

18.  WOOD  NETSUKE:   FINE  FIGURE  CARVING. 

Chinese  sage  seated  on  a  bullock. 

19.  WOOD  NETSUKE:    GROUP  CARVING. 

Little  boy  riding  on  a  bullock. 

20.  WOOD  NETSUKE:    FIGURE  CARVING. 

Fine  example ;  a  seated  woman  with  loose  hair  holds  her  baby 
up  and  touches  its  tongue  with  hers. 

21.  LACQUER  MASQUE  NETSUKE. 

Face  coated  with  green  and  lined  with  red. 

22.  VERY  CLEVER  LACQUER  MASQUE  NETSUKE. 

Laughing  man  with  open  mouth  and  wrinkles. 

23.  CARVED  WOOD  MASQUE  NETSUKE. 

The  wind-goddess  with  puffed  cheek  and  sloping  head. 

24.  VERY  FINE  NETSUKE  AS  MASQUE:   WOOD  CARVING. 

Small  carving  of  almost  the  entire  head,  smiling. 
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25.  VERY   CLEVER  THREE   FACED   MASQUE  NETSUKE 
CARVING. 

Old  carving  of  a  three-faced  demon. 

26.  CARVED  WOOD  MASQUE  NETSUKE. 

Demon  face  with  waved  hair  and  open  mouth. 

27.  CHIKUJIN :    EARLY  CARVER. 

A  No  Dancer,  coated  with  color ;  with  use  of  red,  green, 
brown  and  gold,  the  hat  black  and  the  face  tinted. 
Wood.  Signed. 
Excessively  rare  and  early  signed  piece. 

28.  FINE  OLD  NETSUKE  FIGURE  CARVING. 

Standing  man  possessed  by  a  devil  (in  the  form  of  a  lizard), 
shrieking  in  supplication,  in  the  effort  to  exorcise  him  with  the 
Tama  or  .Sacred  Gem  of  gold. 
Fine  early  painted  wood  netsuke. 

29.  LITTLE  PAINTED  NETSUKE  OF  A  SEATED  CHINAMAN. 

Wearing  a  cap  of  old  gold  and  some  gold  on  his  red  and  green 
robes.  The  color  applied  exactly  as  the  Delia  Robbia  carvings 
on  a  tempera  surface. 

30.  NETSUKE  COATED  WTTH  COLOR. 

The  Demon  Guardian  of  the  Temple  in  a  tiger  striped  robe. 
Excellent  and  rare  example. 

31.  NETSUKE  OF  WOOD  COATED  IN  OLD  COLOR. 

Standing  man  in  a  demon  masque,  the  mouth  open. 

32.  OLD  AND  CLEVER  PAINTED  NETSUKE. 

A  woman  seated  huddled  in  a  heap,  color  wearing. 

33.  VERY  FINE  CARVED  WOOD  FIGURE  NETSUKE. 

An  old  woman  seated  leaning  on  a  box,  her  head  and  body 
wrapped  in  drapery  from  which  her  perfectly  carved  old  face 
emerges. 

34.  SOAPSTONE  NETSUKE  CARVING  OF  A  MONKEY. 

Netsukes  are  rare  in  hard  stones. 

35.  OLD  ENAMEL  NETSUKE :   BUTTON  SHAPE. 

The  face  of  gold  bronze  set  with  tiny  peach  spray  in  filigree, 
enamel  reverse. 

36.  ENAMEL  NETSUKE :   KAGAMI  BUTA  SHAPE. 

Gold  lacquer  button  set  with  an  enamel  panel. 

37.  GETSUZAN.    GREAT  IVORY  CARVER. 

Three  Monkeys  coiled  round  a  Lotus  after  a  worm  in  the 
bud. 

Ivory.    Signed.   Exceedingly  fine. 
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38.  HIDEMASA:    FL.  1800. 

Smiling  Workman  with  axe,  carrying  a  large  bowl  on  his 
back. 

Ivory.  Signed. 

39.  MASAJI;  1750. 

A  Priest  seated  ringing  a  bell. 
Ivory.  Signed. 
Very  early  example  and  an  extraordinary  bit  of  carving. 

40.  MASAYUKI:  FL.  18.50-1900. 

A  man  with  large  smiling  countenance  resting  on  a  sack. 
Signed.  Ivory. 

41.  MURAZANE:  1775. 

Man  with  pipe  seated  on  a  cow,  a  basket  at  the  cow's  feet. 
Ivory.  Signed.    Extraordinary  carving. 

42.  SHUGYOKU:  FL.  1750. 

Oni  seated  on  a  drum. 
Ivory.  Signed. 

43.  TAKIYUKI.    FL.  1850. 

Masque  with  firmly  closed  mouth  and  upturned  eyebrows. 
Ivory.    Signed.    IJnitsually  fine  example. 

44.  TOMOCHIKA.   FL.  1800. 

Shoki  puzzled,  pulling  his  beard,  drawn  sword  in  right  hand. 
Ivory.    Signed.    Very  fine. 

45.  WO. 

Masque  with  unusual  pointed  hat. 

Walrus  ivory.    Signed,  fashioned  direct  from  the  tusk. 

46.  IKKEI. 

Manju  form  (round  like  a  rice-cake)  pierced  with  a  turtle 
crawling  in  the  waves. 
Carved  wood.  Signed. 

47.  MASATADA.   FL.  1800. 

Masquqe  of  Otafuku,  Happy  Dancer,  smiling. 
Carved  wood,  signed.    Fine  piece. 

48.  COW  RECLINING. 

The  nostrils  tinted,  the  eyes  of  hard  stones,  the  contours  per- 
fect.   An  astonishing  piece  of  workmanship. 
Carved  wood.  Signed. 

49.  NOKICHI. 

Uba  and  Jo,  symbolic  of  happy  long  married  life. 
Carved  wood.  Signed. 
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50.  SETSUKEN. 

Grinning  masque  with  ivory  tusks  and  horns. 
Dark  brown  wood.  Signed. 

51.  TAMETAKA:   PL.  1850. 

Coiled  snake.    Carved  wood.  Signed. 

52.  TOGYOKU. 

Karasu  Tengu  coming  out  of  the  egg. 
Carved  wood.  Signed. 

SWORD  GUARDS 

53.  GUARD  BY  ZUIRYUKEX  HIDETOMO. 

Bell  shape  of  Sentoku  Bronze ;  an  attendant  with  robes  of 
silver  and  shibuichi  frightened  at  the  appearance  of  the  Fox 
on  the  bell  (in  tine  relief). 

54.  CLOISONNE  ENAMEL  SILVER  GUARD  BY  HIRATSUKA. 

Quatrefoil  shape  with  indented  curved  corners.  Bird  on  a 
stream,  and  three  crests  in  soft  enamels  set  in  a  silver  field  ; 
Mandarin  chrysanthemum  flower  heads  and  butterflies  in  enamel 
relief  on  the  obverse.    .Silver  rim. 

55.  SHAKUDO  GUARD  BY  KONKAM  IWAMOTO.  Signed. 

Carp  in  gold  bronze  and  silver  with  grasses  in  gold  relief  ;  the 
mooring  posts  in  shibuichi.  and  the  entire  surface  finished  "silk 
weave"  fashion. 

56.  GUARD  OF  BRONZE  AND  SHAKUDO  BY  KATSUSHIGE. 
SIGNED  WITH  THE  DATE  1780. 

A  priest  in  bold  relief  in  sentoku  bronze  with  a  robe  of 
shakudo  lined  with  gold,  opening  his  body  to  show  that  Buddha 
(gold)  is  enshrined  therein.  Temple  jar  in  gold  relief  and 
incised  background. 

57.  PIERCED  SHIBUICHI  GUARD  BY  KYOZUI.  SIGNED. 

Two  men  resting  ( shakudo  and  silver  relief )  under  a  ragged 
old  pine  on  which  grows  a  gold  vine. 

58.  VERY  FINE  MODERN  GUARD  OF  GOLD  LACOUER  AND 
PEARL  INLAY  BY  MASANAO. 

Heart-shaped  with  silver  edge ;  Dancing  Girl  entertaining 
youths  on  a  balcony  in  view  of  the  moonlit  landscape  in  pearl 
relief  on  smooth  gold  lacquer ;  Birds  and  Jasmine  on  the  reverse 
in  fine  pearl  on  smooth  gold  lacquer,  silver  rim. 
A  great  Nomura  school  artist. 

59.  PIERCED    GUARD    OF    SHIBUICHI    BY  MITSUSIU: 
SIGNED 

Rare  pierced  pattern  of  the  various  signs  of  the  Zodiac  in 
shakudo  and  gold,  rat,  cow,  tiger,  hor.'^e.  rabbit,  etc. 
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60.  SHAKUDO  GUARD  BY  NAGATSUNE:  SIGNED. 

Very  fine  example  with  three  monkeys  in  silver  relief  under 
a  persimmon  tree  and  fruit  (sentoku  bronze)  and  leaves  of 
silver  and  gold  bronze. 

Nagatsune  was  the  founder  of  the  Ichinomiya  school  and  is  looked 
upon  as  one  of  the  finest  chasers  of  Japan.  He  died  in  1786.  His  work 
is  profusely  illustrated  by  Joly. 

61.  CARP  GUARD  OF  OLD  IRON  BY  NAOSHIGE:  SIGNED. 

Two  carps  swimming  in  a  circle,  the  front  and  back  co-ordi- 
nated in  very  skilful  work. 

One  of  the  best  artists  of  the  Tetsugendo  school  of  the  late  18th 
Century. 

62.  OLD  IRON  AND  GOLD  GUARD  BY  SEIKEI :  SIGNED. 

A  beautiful  example  of  the  finest  workmanship  in  gold  inlay. 
A  peacock  trails  its  golden  length  under  a  thickly  blossoming 
cherry  tree  in  fine  gold  on  face  and  reverse.  Signature  in  gold 
inlay. 

63.  OLD  PIERCED  IRON  GUARD  BY  SOTEN:  SIGNED. 

Mounted  soldier  and  two  on  foot  in  a  fierce  attack  in  a  hilly 
country.  Wonderful  skill  is  shown  in  matching  the  face  and 
reverse.   Gold  inlay. 

The  originator  of  the  "Historical  Guard",  whose  best  pieces  are  of 

dignified  design    .    .    .    and  his  style  followed : — Joly. 

64.  OLD  PIERCED  IRON  GUARD  BY  SOTEN :  SIGNED. 

Octagonal  form,  the  entire  surface  pierced  and  inlaid  with 
gold  in  a  battle  scene  with  mounted  soldiers  and  others  on  foot. 

65.  OLD  BRONZE  GUARD  BY  TOSHIJU :  SIGNED. 

Taking  the  form  of  seated  Hotei,  the  fat  happy  God  with  fan 
and  bag. 

A  skillful  chaser  who  specialized  in  historical  and  legendary  subjects. 
Date  1667-1737. 

66.  OLD  IRON  GUARD  OF  CLEVER  WORKMANSHIP. 

Mukade  wire-work  as  if  sewn  through  with  heavy  threads  of 
bronze  and  gold-bronze. 

67.  IRON  SWORD  GUARD  INLAID  WITH  SHAKUDO. 

In  a  wreath  of  Pawlonia  leaves  and  tendrils. 

68.  OLD  IRON  SWORD  GUARD  WITH  RELIEF  INLAY. 

Two  travellers  with  scroll  and  staflF  under  a  pine  with  a  sil- 
ver moon  rising  into  the  clouds  on  the  reverse.  All  finished  in 
silver,  gold,  shakudo  and  sentoku  bronze. 

69.  IRON  GUARD  INLAID  AND  RELIEF  WORK. 

Demon  appearing  from  the  clouds  with  lightning  (gold)  and 
rain  from  which  the  travellers  (gold,  silver  and  shakudo)  run 
to  the  inn  under  the  pine. 
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70.  OLD  PIERCED  IRON  GUARD  IN  A  POPPY  DESIGN. 

Wrought  in  a  circle  in  a  rim  with  gold  inlay,  and  the  back  and 
front  co-ordinated. 

71.  SMALL  OLD  IRON  GUARD  INLAID  IN  ENAMEL. 

Water  plant  with  gold  stems,  silver  leaves  and  peacock  blue 
enamel  flowers.   The  effect  is  very  good  against  the  iron  surface. 

72.  FINE  OLD  PIERCED  IRON  GUARD. 

Large  cherry  blossoms  carved  and  pierced  with  the  utmost 
skill  and  a  gnarled  spray. 

73.  GUARD  DAMASCENED  WITH  GOLD  IN  FINE  SHOKKO 
PATTERNS. 

Used  in  the  best  lacquer  work. 
A  Priest's  guard. 

A  remarkable  example  of  fine  gold  inlay  over  the  entire  surface  in 
brocade  patterns. 

74.  OLD  PIERCED  IRON  GUARD  AS  TWO  BULLOCKS. 

Feeding  and  resting,  skilfully  worked  out  in  circular  form  and 
co-ordinated  back  and  front. 

75.  FINE  GUARD  OF  SENTOKU  BRONZE. 

Gold  bronze  rim  and  beautiful  indented  and  relief  design  of 
a  landscape  with  a  gold  bridge,  a  distant  traveller  and  a  man 
(gold  and  shakudo)  resting  under  a  large  pine. 

76.  VERY  FINE  BELL  METAL  BRONZE  GUARD. 

Square  form,  with  relief  of  a  man  (gold  and  shakudo)  play- 
ing the  flute  by  a  waterfall.  Above  the  moon  rises  among 
clouds  (pierced  carving)  giving  an  unusual  effect. 

77.  GUARD  OF  CAPITAL  "C"  SHAPE. 

Guribori  lacquer  carved  in  indented  scrolls  and  finished  with 
silver  surface. 

78.  ENAMEL  AND  SHIBIUCHI  SWORD  GUARD. 

Dragons  in  silver  relief  on  peacock  green  enamel;  Shishi  (sil- 
ver) playing  among  enamel  peonies  in  wreath  form  on  the  re- 
verse ;  carved  bronze  edge. 

INRO 

The  "Medicine  Cases"  of  the  Japanese  representing  their  finest 
work  in  lacquer,  aiid,  occasionally  in  bronze, 
porcelain,  sharkskin,  etc. 

79.  INRO  OF  CARVED  FOO  CHOW  LACQUER. 

The  entire  surface  carved  in  a  shokko  pattern  with  indented 
panels  containing  cherry  sprays  in  relief.  The  netsuke  is  an 
exquisite  little  carving  in  red  lacquer  of  a  boy  climbing  the  cord. 
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80.  VERY  FINE  GOLD  LACQUER  LNRO:  SIGNED. 

Cockatoo  and  Peonies  in  low  relief  in  very  fine  gold  tones  on 
a  fine  Nashiji  panel,  and  a  red  paroquet  on  a  Tulip  Bough  on 
the  reverse.   Pierced  gold  bead  ojime  wood  netsuke  with  bronze 
center.   The  signature  in  the  bottom  compartment. 
One  of  the  finest  examples  b  the  collection. 

81.  INRO  OF  BAMBOO  AND  TORTOISESHELL. 

Figures  of  tortoiseshell  under  a  pme,  the  top  and  base  in  finely 
wrought  silver  fern  leaves.  Shakudo  ojime  as  a  jar  and  pierced 
and  carved  bone  netsuke,  button  shape. 

82.  INRO  OF  VERY  LIGHT  WEIGHT. 

Finished  in  smooth  and  lovely  iridescent  bronze  tones  with 
two  birds  flying  across  a  golden  moon,  and  drifting  gold  Cherr\- 
blossoms  and  petals.  Carved  bronze  bead  ojime  and  netsuke 
as  carved  wood  chestnuts. 

Unusually  fine  example,  probably  of  cherry  bark. 

83.  INRO  WOVEN  OF  FINE  RATTAN  IN  A  BASKET  PAT- 
TERN. 

Two  compartments,  the  ojime  of  ivory  as  monkey  and  octopus 
and  the  netsuke  button  form  of  inlaid  bronze. 
Very  fine  and  rare  example. 

84.  OLD  IRON  INRO  WITH  KEY  PATTERN  BORDER  IN  SIL- 
VER INLAY. 

As  a  pouch  with  a  flap  cover  which  is  adorned  with  a  gold 
bronze  Dragon,  a  silver  gilt  catch  and  carved  silver  ojime. 
Ver>-  interesting  example  of  old  work  in  iron. 

85.  UNUSUAL  INRO  SIMULATING  PERFECTLY  A  TEMPLE 
BELL  OF  BRONZE. 

Two  tiny  medallions  of  gold  either  side  from  one  of  which 
rises  a  fine  Dragon  in  gold  lacquer.  The  ojime  a  carved  gold 
bead,  and  the  netsuke  button  form  in  gold  lacquer  with  gold 
centre,  chased  and  engraved. 

86.  STRING  OF  63  OJIME. 

Many  of  carved  and  pierced  ivory,  others  of  sentoku  bronze, 
shakudo  and  shibuichi,  signed  pieces,  agate  and  silver. 

87.  DARK  GOLD  BRONZE  LACQUER  INRO. 

Wkh  mounted  horseman  in  fine  gold  relief  and  a  Priest  sum- 
moning a  Dragon  by  a  waterfall  under  a  pine,  in  very  fine  work- 
manship. Coral  color  bead  ojime  and  fine  netsuke  of  a  cluster 
of  pears  and  leaves. 
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88.  INRO  OF  BLACK  WAKASA  LACQUER. 

Decoration  of  four  leaf  sprays  in  gold  and  brown  tones  of 
lacquer  in  relief,  each  containing  a  fruit  of  green  or  orange  in 
porcelain.  Goldstone  bead  ojime  and  lacquered  wood  netsuke  as 
a  fruit. 

89.  INRO  OF  FINE  GOLD  LACQUER. 

With  mountain,  Inns,  bay  and  bridges  in  the  finest  tones  of 
gold.  The  ojime  a  silver  bead  with  flying  storks.  Ivory 
netsuke. 

90.  INRO  OF  ONE  SECTION. 

Made  of  the  bark  of  a  cherry  tree,  inlaid  with  strips  of  bam- 
boo in  imitation  of  a  striped  dress  pattern.  The  ojime  is  of 
bone.    Ivory  netsuke. 

9L    GOLD  LACQUER  INRO  WITH  MATTE  CHERRY  BLOS- 
SOMS. 

The  entire  ground  carved  to  represent  a  lattice.  Long  bead 
ojime.    Ivory  netsuke. 

92.  INRO  OF  WAKASA  LACQUER  ON  A  RED  GROUND. 

With  a  huge  snake  in  gold  and  silver  lacquer.  Wakasa 
lacquer  bead  netsuke. 

Wakasa  lacquer  is  very  distinctive,  having  bright  gold  spots. 

93.  OLD  ENAMEL  INRO  ON  BRONZE. 

Leaf  and  flower  pattern  Enamel  bead  ojime  and  round  ivory, 
pewter  and  enamel  netsuke. 

94.  RARE  BLUE  AND  WHITE  POTTERY  INRO. 

Four  sections,  the  field  as  if  covered  with  fine  blue  net  and 
leaves  with  centre  panels  of  figures  in  a  landscape.  Bead  ojime 
and  ivory  button  netsuke. 

95.  INRO  OF  SHARKSKIN:    VERY  RARE. 

Oval  form,  one  compartment,  the  cover  tipped  with  ivory, 
silver  cherry  finish  with  ring  and  silk  tassels,  blue  bead  ojime 
and  an  enamel  button  netsuke. 

The  surface  of  an  unusual  blue  tone. 

96.  PRAYER    BEADS    AND    ORIGINAL    SOFT  PEWTER 
ROUND  BOX. 

Large  wooden  beads,  with  two  large  jade  beads,  a  flat  carved 
and  pierced  jade  pendant  and  two  smaller  flat  pendants  of  jade 
finished  with  seed  pearls. 

97.  INRO  OF  POTTERY  :   ONE  COMPARTMENT. 

Ground  of  shokko  pattern  of  aubergine  with  landscape  and 
foliage  in  blue  enamel  colors,  a  falcon  on  a  bough  and  a  Chinese 
Lion  by  a  waterfall.    Bead  ojime  of  agate,  netsuke  a  carved 

-A  monkey. 
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98.  CARVED  IVORY :   VERY  RARE. 

Minute  and  intricate  carving  of  the  Dragon  of  the  Sea  in 
waves.  Green  bead  ojime  and  ivory  netsuke  as  a  Chrysan- 
themum flower. 

99.  VERY  FINE  AND  UNUSUAL  INRO  OF  GOLD  LACQUER. 

A  chestnut  bough  in  gold  tones  on  a  finely  powdered  gold 
lacquer  ground,  with  a  bird  in  mother-of-pearl  in  high  relief. 
This  is  the  outer  case.  Inside  on  the  perfectly  fitting  compart- 
ments of  dark  smooth  brown  lacquer  lie  feathers  painted  in 
lacquer  with  such  skill  that  they  look  as  if  lightly  floating  down 
through  the  air.  Enamel  bead  ojime,  ivory  netsuke  as  a  white 
rabbit. 

100.    GURIBORI  LACQUER  INRO  AS  A  POUCH. 

With  shaped  top,  the  one  compartment  having  an  inner  tray. 
The  sides  carved  in  bat  forms.  Ojime  of  bone  as  a  tabouret  and 
a  large  carved  red  button  netsuke  with  silver  centre. 

lOL    VERY  OLD  MOSAIC  LACQUER  INRO. 

As  shark  skin  with  a  gold  crest.  There  are  tiny  pellets  in  the 
top  compartment  (probably  one  of  the  medicines  used  to  be  car- 
ried in  these  cases).   Red  bead  ojime  and  carved  wood  netsuke. 

102.  UNUSUAL  INRO  WITH  EUROPEAN  INFLUENCE. 

Four  compartments  in  smooth  brown  lacquer  with  gold  ends 
slip  in  a  lacquer  cover  with  medallions  of  the  head  of  a  Portu- 
guese with  face  of  pearl,  hat  of  gold,  silver  and  iron  and  cloak 
of  pewter.  The  other  side  shows  the  head  of  a  Chinaman  with 
red  countenance  and  pewter  head-dress.  Green  bead  ojime  and 
ivory  button  netsuke  the  centre  carved  with  a  monkey. 

103.  INRO  OF  FUNGUS:   VERY  RARE. 

Two  sections.    Small  lacquer  medallions  inlaid  with  butter- 
flies in  iridescent  pearl  as  decoration.    Date  about  1780. 
From  the  Webster  collection.    Very  fine  and  rare. 

104.  SHAPED  INRO  OF  SUZU  (PEWTER)  MIXED  WITH  SIL- 
VER AND  ENAMELS. 

Relief  of  a  bird  on  a  cherry  bough  in  blue,  pink,  and  pearl 
enamel  with  eight  tiny  corner  and  side  enamel  flower  sprays ;  on 
the  reverse,  Chrysanthemum  sprays  and  butterflies  in  fine  blue 
and  green  enamel  relief  ;  silver  long  carved  bead  ojime. 
Very  rare  and  unusual  inro. 

105.  OLD  CARVED  RED  LACQUER  INRO. 

Running  horse  and  Howo  Bird  in  the  clouds  beautifully 
carved  in  low  relief.    Ojime  gold  bronze  with  pierced  kiri 
crest,  and  roimd  pierced  ivory  netsuke  as  a  coiled  dragon. 
Very  old  and  very  fine,  the  Kiri  crest  points  to  a  former  owner  as 
one  of  f^"  "obi)'»" 
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106.  INRO  BY  ASASHIKAWA :  SIGNED. 

The  Temple  Guardian  at  half  length  in  the  most  astonishing 
development  of  gold,  dull  red  and  iridescent  lacquer  in  relief  on 
very  fine  smooth  lacquer,  lettering  on  the  reverse.  Bronze 
ojime  to  match. 

107.  MANDARIN    STRING   OF   95    DARK   BROWN  BEADS 
(SEEDS). 

Highly  polished.  The  large  beads  and  short  strings  of  crys- 
tal stained  a  lavender  tone,  the  flat  pendant  a  smoky  crystal 
and  the  main  pendant  a  beautiful  pear  shape  amethyst. 

108.  LARGE  INRO  BY  GYOKUSAI:  SIGNED. 

Smooth  brown  lacquer  with  very  large  red  sun,  and  fishermen 
on  cliffs  of  gold  lacquer  drag  up  a  branch  of  (real)  coral 
through  the  dashing  surf.  The  ojime  is  a  large  amber  bead  of 
the  most  rich  and  glowing  color,  carved  wood  netsuke. 

109.  FINE  GOLD  LACQUER  INRO  BY  ISSHIN:  SIGNED. 

Smoke  Dragon  appearing  in  the  mist  exquisitely  finished  on 
the  finest  smooth  gold  lacquer,  and  lined  with  the  same.  Agate 
bead  ojime,  carved  ivory  netsuke. 

110.  INRO  OF  LACQUER,  BY  JIOYEISAI. 

Hexagonal  shape.  Decoration  of  Gold  Dragon  on  Nashiji 
ground,  smooth  gold  lining.  Bead  ojime  and  fine  wood  netsuke 
as  a  naked  man  crawling  in  a  box. 

111.  INRO  BY  JOKASAI:  SIGNED. 

Very  fine  example  in  powdered  gold  lacquer.  A  hawk  and 
Wild  Goose  inlaid  in  a  medallion  of  hiranie  lacquer,  edges  with 
autumn  leaves  in  pewter,  bronze  and  enamel ;  a  small  medal- 
lion on  the  reverse  with  a  White  Peony,  with  gold  tipped  petals 
in  porcelain  on  a  ground  of  raised  peonies  in  the  finest  gold 
lacquer.  Bronze  and  gold  ojime  as  a  Fan,  and  carved  wood 
netsuke. 

112.  INRO  BY  JOKASAI :  SIGNED. 

A  black  bird  in  dark  lacquer  with  a  beak  of  pearl  on  a 
Camellia  branch  in  gold  lacquer  with  red  lacquer  blossoms  on 
a  gold  splash  ground. 

113.  OVAL  SHAPE  INRO  BY  KAKUSHU  OF  GOLD  LACQUER: 
SIGNED. 

Bird  of  Paradise  in  silver  lacquer  in  relief  flying  to  a  Kiri 
Tree  most  exquisitely  developed  in  low  relief  in  tones  of  gold 
lacquer.  5  compartments.  The  Ojime  a  long  gold  bead  pierced 
and  carved,  rnvind  ivory  netsuke. 
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114.  INRO  BY  THE  GREAT  KAJOKAWA :  SIGNED. 

Mountain  landscape  with  pine  and  maple  in  fine  gold,  a  horse- 
man and  attendant  near  the  Inn;  bead  ojime  and  ivory  netsuke. 

CARVINGS— SMALL  BOXES  AND  SMALL  LACQUER 

PIECES 

115.  ROUND     ORANGE     COLORED     LACQUER  POCKET 
SHRINE. 

Deeply  carved  with  groups  of  priests  in  both  cover  and  base, 
a  canopy,  and  clouds,  all  with  some  gold  and  green  painting. 

116.  EISHOSAI:    FUJI  SET  OF  SAKE  CUPS. 

Three  after  Hokusai,  "Great  Wave,"  etc.  (should  be  5)  ;  and 
a  larger  red  cup  with  priests'  svmbols  in  gold.  Diam.  (largest) 
8".   4  pes. 

117.  CHINESE  LACQUER  PRIEST'S  SCEPTRE:  SIGNED. 

Fine  old  orange  colored  lacquer  inlaid  in  a  diamond  pattern 
in  pearl,  with  decoration  of  gold  lacquer.    Neck  repaired. 
By  Riu  Shozun  (Japanese  spelling),  signed.    Kang  Hsi  period. 

118.  INTERESTING  OLD  SMALL  ROUND  LACQUER  POCKET 
SHRINE. 

"Buddha's  mark"  in  gold  and  a  Chrysanthemum  medallion 
with  gold  scrolls  on  old  red  lacquer.  Very  fine  small  inner  carv- 
ings of  Buddha  seated  with  stalT  and  attendants  showing  almost 
African  features. 

119.  UMPIRE'S  SMALL  FAN. 

Old  painted  and  gilded  bronze  with  relief  of  Cherry  blossoms, 
moon  and  waves.    Purple  silk  cord  and  tassels.    L.  10". 

120.  ROUND  COVERED  BOX  OF  THE  FINEST  GOLD  MOSAIC 
LACQUER. 

Relief  decoration  of  Chrysanthemum  and  butterfly,  with 
other  flowers  picked  out  with  pearl  inlay.  The  inside  of  the 
finest  quality  Yatsuriko  Nashiji. 

Very  delicate  work,  as  if  of  burnished  gold. 

121.  NEST   OF   THREE   SMALL   RED   LACQUER  SQUARE 
STANDS. 

Carved  legs,  gold  rims. 
4j4x3^  inches  (largest). 

122.  ROUND  LACQUER  SMALL  BOX  FROM  THE  WAGGA- 
MAN  SALE. 

Smooth  black  lacquer  covered  with  a  silk  (gold)  net  tied  with 
a  silk  cord,  in  which  flowers  (in  gold)  are  caught  here  and  there. 
Very  beautiful  example. 
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123.  OLD  SANDAL  WOOD  SHRTNE,  PEACH  SHAPE. 

Pocket  shrine ;  inside  carvings  painted,  of  Buddha  on  a  lily 
throne  holding  a  vase  with  Lily,  and  a  flaming  lily  shrine  with 
white  disc  showing  Buddha's  mark  in  gold. 

124.  FIXE   LACOUER   RELIOUARY    BY   KOMA  KINHAKU: 
SIGNED. 

Pagoda  tower  shape,  beautifully  finished  in  gold  and  enam- 
elled lacquer  in  exquisitely  fine  designs ;  glass  "window"  as  a 
box  containing  relics.    H.  5j^". 

Fine  piece  from  the  Webster  collection. 

125.  TEA  CADDY  OF  FINE  LACQUER. 

Nashiji  ground  with  landscape  in  low  relief,  the  old  and  young 
Pines  beautifully  developed. 

126.  VERY  FINE  SMALL  GOLD  LACOUER  BOX  AND  COVER. 

Square  with  rounded  corners  and  pewter  rims.    Cherry  and 
Bamboo  in  shaded  gold  on  fine  Nashiji  ground. 
33^x33^x2. 

127.  ROUND  POCKET  SHRINE  OF  LACQUERED  WOOD. 

Entire  surface  in  a  decoration  of  gold  scrolls  and  flowers  in 
red  and  gold.  Inside  carvings  of  three  Sonzya  (great  Priests 
of  Buddha),  one  on  a  lion. 

128.  TRAVELLING     SHRINE     OF     THE     MANY  ARMED 
BUDDHA. 

The  Lotus  Throne  upheld  by  two  tiny  carved  figures,  high 
crown  and  carved  wood  nimbus  lined  in  gold.  Gold  lacquer  in- 
side lining,  and  bronze  .mounts.    H.  Syz". 

129.  SMALL  ROUND  COVERED  JAR  WITH  TRAY. 

Smooth  polished  dark  lacquer  with  wistaria  sprays  in  smooth 
gold,  tray  and  lining  of  smooth  red  lacquer. 
These  jars  are  ver>-  unusual  with  trays.    H.  2". 

130.  GOLD  LACOUER  TEA  CADDY  AND  SILK  BAG. 

Cylindrical  shape  in  the  finest  smooth  gold,  chrysanthemum 
crest  on  the  cover. 

131.  WARRIOR'S   OLD  TRAVELLING   SHRINE  OF  BLACK 
LACOUER. 

Small  box  form  with  hinged  cover  in  a  decoration  of  Cherry 
petals  in  gold ;  each  half  when  opened  displays  a  "well"  with 
gold  wire  ground  on  which  is  a  relief  carving,  painted  and 
gilded  of  Buddha  on  an  Elephant  and  on  the  Sacred  Lion ;  four 
Guardians  either  side  most  beautifully  painted  on  a  gold  lacquer 
surface 
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132.  UNUSUAL  SQUARE  SHAPE  GOLD  LACQUER  SHRINE. 

The  Buddha  seated  on  a  mythological  animal,  is  carrying 
bound  bundles  of  bamboo  shoots.  Inner  shield  with  glass  win- 
dow, and  cabinet  doors.    H.  5". 

133.  SQUARE  SMALL  LACQUER  BOX  AND  COVER. 

The  cover  of  a  mosaic  of  tiny  golden  stars  with  willow  bough 
and  pendant  branches  in  relief,  on  which  perch  two  black  crows. 
Pewter  or  suzu  rims  and  fine  nashiji  lining. 
One  of  the  finest  small  pieces  of  the  collection. 

134.  INCENSE  BOX  OF  FAN  SHAPE. 

Gold  nashiji,  the  top  ribbed  as  an  open  fan,  with  raised  dec- 
oration.   Very  dainty  small  box. 

135.  GOLD  LACQUER  TEA  CADDY. 

Gold  nashiji  ground  with  Pomegranate  sprays  in  smooth 
gold. 

136.  BLACK  AND  GOLD  LACQUER  TRAVELLING  SHRINE. 

Seated  Buddha,  with  ring  halo  holding  sacred  fruit,  the  right 
hand  raised  in  benediction.    H.  4^". 

137.  ROUND  POCKET  SHRINE  OF  RICH  GREEN  LACQUER. 

Sacred  Lion  in  smooth  gold  relief,  and  Elephant  caparisoned 
in  gold ;  inside  relief  wood  carvings  of  Buddha  and  two  Budd- 
histic angels. 

138.  TRAVELLING  RED  LACQUER  SHRINE  WITH  CHASED 
AND  ENGRAVED  BRONZE  MOUNTS. 

The  figure  of  Buddha  carved  and  gilded,  seated  on  a  Lotus, 
with  flaming  nimbus  and  two  attendants.   H.  4j4". 

139.  LACQUER  BOX  AND  COVER  OF  YASURIKO  NASHIJI. 

Rack  with  brocade  and  Falcon  in  fine  smooth  low  tones  of 
gold  relief.   Nashiji  lining  with  flying  birds  in  relief.  5x4x2j^". 

140.  SMALL  SQUARE  BOX  LACQUERED  AS  SHARKSKIN. 

The  soft  ivory  tone  forming  a  Kwacho  of  bird  and  peony 
and  straw  thatch ;  rich  wine  colored  lacquer  lining.  Signed, 
"Sato,"  top  cracked.  4x31^". 

141.  OLD  BLACK  LACQUER  TR.-WELLING  SHRINE  WITH 
DOUBLE  DOORS. 

Carved  wood  figure  of  Amida  Buddha  seated  with  joined 
thumbs  on  a  high  Lotus  pedestal,  gold  lacquer  lining  carved  in 
clouds  and  canopy.    H.  4". 


18 


142.  COVERED  BOX  OF  CARVED  IRO  MAKIYE :  COLLEC- 
TOR'S PIECE 

Square  box  made  of  layer  on  layer  of  lacquer  of  various 
colors,  the  work  of  many  years,  as  finished  it  looks  rather  like 
agate  in  many  colors  including  a  beautiful  Chinese  Blue  and  a 
rare  yellow.  3>4x3>4". 

Done  for  the  purpose  of  showing  skill  and  color  in  lacquer  work,  it  is 
work  of  a  character  that  can  hardly  be  duplicated. 

143.  ROUND  SMOOTH  GOLD  LACQUER  POCKET  SHRINE. 

Buddha  in  the  clouds  inside  the  cover  in  relief  carving;  the 
"heavenly  Bridge"  inside  the  base,  the  side  of  the  bridge  form- 
ing pockets  for  incense. 

144.  ROUND  COVERED  LACQUER  JAR. 

Melon  panels  and  indented  base  and  rim,  in  cloudy  Nashiji 
with  poppy  sprays  in  smooth  gold  relief,  flat  silver  rim  and  the 
cover  with  band  of  fine  shokko  pattern  in  gold  on  black  lacquer. 
Diam.  5". 

145.  GOLD  LACQUER  TEA  CADDY. 

Exquisitely  fine.  Peony  Flowers  in  the  finest  smooth  gold 
relief  on  powdered  nashiji,  inside  of  nashiji. 

146.  TRAVELLING  SHRINE  AND  EIGHT  ARMED  BUDDHA. 

Black  lacquer,  lined  with  old  gold  lacquer,  the  figure  well 
carved  of  light  wood,  with  crown  and  nimbus,  gold  lacquer  can- 
opy.   Cabinet  doors.    H.  4i/^". 

147.  SMALL  SUZURIBAKO  OR  WRITING  BOX  OF  THE  FIN- 
EST QUALITY. 

A  silver  basket  in  low  relief  of  flowers  (in  fine  tones  of  gold 
lacquer)  with  a  little  touch  of  red  in  the  Cherry  Blossoms,  with 
a  Badger  in  gold  lacquer :  mside  the  cover  is  a  mountain  land- 
scape with  waterfall  of  exquisite  workmanship ;  the  bottom  is 
in  gold  Nashiji  with  inkstone  and  a  silver  water  bottle  as  twin 
cherry  blossoms  carved  in  relief. 

148.  FLAT  BOWL  IN  SILVER  OKIHAIRME. 

Inside  in  the  mosaic,  the  outside  finished  in  lacquer  in  exact 
similitude  of  rosewood,  with  scalloped  medallion  of  nashiji  in 
the  bottom.    Diam  8>4". 

149.  LACQUER  BOWL  MADE  OF  A  KNOT  OF  A  CHERRY 
TREE. 

The  base  flattened  and  lacquered  in  the  old  brown  on  the 
rough  surface,  the  inside  in  polished  dark  flame  colored  lacquer 
of  beautiful  quality.    Diam.  Sj/^". 

Very  lovely  for  an  occasional  bowl  for  a  thousand  uses. 
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150.  OBLONG    COVERED    LACQUER    LETTER    BOX  AND 
TPL-W. 

Dark  brown  lacquer  with  a  design  of  open  fans  in  gold 
nashiji  decorated  garden  flowers,  landscape  with  nightgale  and 
Plum  Tree,  etc.,  in  gold  and  pearl.  Bronze  mounts  and  silk 
cord.  9x41/2x5". 

151.  ROUND  CARVED  CHINESE  COVERED  CAKE  BOWL. 

Fine  ribbed  surface  in  dark  red,  with  indented  cover  knop. 
Diam.  6". 

152.  OLD     ROUND     CHINESE      COVERED  FOO-CHOW 
LACQUER  BOX. 

The  surface  incised  in  a  net  design,  and  the  cover  shows  a 
huge  coiled  Dragon  carved  in  bold  lines  and  high  relief.  Fine 
old  "patina"  of  age  and  handling.    Diam.  6". 

153.  OBLONG  COVERED  BOX  OF  GURIBORI  LACQUER. 

Carved  in  scrolls  balanced  and  reversed,  rounded  corners  and 
low  base.    Smooth  brown  lacquer  lining.  7x43^2". 

154.  OLD  CHINESE  RED  LACQUER  FIGURE  CARVING. 

Diety  in  flowing  robes  of  red  with  black  border  and  lining, 
and  black  head-dress,  holding  a  child.    H.  9". 

155.  DANCER'S  BLACK  LACQUER  FAN. 

Adorned  with  springing  Dragons  in  carved  gold  relief  with 
flames  in  red,  new  moon  in  silver,  full  moon  in  gold,  etc.,  brown 
braided  silk  cord  and  tassels. 

156.  GAMA    SENNIN    AND    THE    FROG    CARVED  AND 
LACQUERED. 

Remarkable  carving  and  finish.  Gama  Sennin  stands  on  a 
lily  pad  through  which  a  snake  in  gold  lacquer  crawls.  The 
robe  is  the  most  beautiful  quality  of  shaded  gold  lacquer  up 
which  the  frog  has  climbed  for  protection.    H.  6". 

157.  CARVING  OF  SHOKI  BY  HARA  SHUGETSU:  SIGNED. 

Very  fine  workmanship ;  the  eyes  inlaid ;  the  robe,  shoes,  belt, 
in  minute  perfection.  The  scabbard  is  perfect  as  is  the  drawn 
sword  in  his  right  hand.    H.  9". 

One  of  the  best  examples  of  carving  in  the  collection. 

158.  WOOD  CARVING  BY  KOHO:  SIGNED. 

Eagle  with  its  talons  in  a  monkey  on  the  rocks.    H.  8". 
Unusually  fine  example. 

159.  WOOD  CARMNG  BY  CHUICHI :  SIGNED. 

Ten  Turtles  piled  in  a  pyramid.   H.  5j^". 
Very  fine  carving. 
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160.  WOOD  CARVING  BY  YOSHIKAXI. 

Oni,  stopping  his  ears.    Seated.   H.  35^". 
Very  fine  example. 

161.  WOOD  CARVING  OF  PRIEST  RIDING  ON  AN  OX. 

Seated  sideways  holding  his  large  hat.    Leg  repaired.  6x6". 
Very  fine  example ;  tablet  with  name  of  carver  missing. 

162.  SMALL  WOOD  CARVING  OF  GAMA  SEXXIX  AND  FROG. 

Curled  beard  and  eyebrows  after  the  Chinese,  the  pose  and 
folds  of  his  robe  the  work  of  a  master.    L.  4J^". 

163.  FIXEST  QUALITY  LACQUER  SUZURIBAKO  OR  WRIT- 
IXG  BOX. 

Gold  Makiye  lacquer,  with  cover  decoration  of  charcoal  bas- 
ket of  raised  lacquer  with  silver  net  cover,  silver  pierced  relief 
of  jar  of  writing  and  cleaning  brushes,  and  a  feather  in  gold 
shaded  lacquer  with  pearl  point.  Inside  the  cover  a  monkey 
plays  with  peacock  feathers  exquisitely  developed  in  smooth  gold 
with  pearl  "eyes" ;  the  inner  tray  and  ink-stone  holder  to  match, 
silver  water  bottle  having  the  "mon"  or  crest  of  the  owner.  In 
original  wood  box  with  pad. 

Ver>'  fine  quality  of  lacquer  in  perfect  condition. 

164.  DAIMIO'S  TOBACCO  BOX  OF  FIXE  LACQUER. 

Decoration  of  the  Mandarin  Chrysanthemum  on  a  ground 
skilfully  treated  to  represent  rosewood.  The  cover  of  the 
Hibachi  (fire-box)  and  ash-tray  of  silver  carved  and  pierced  in 
a  scroll  and  floral  pattern ;  the  handles  and  mounts  of  the  three 
drawers  are  also  of  carved  silver. 
Also  used  as  Hibachi. 

165.  DAIMIO'S  LACQUER  LUXCH  BOX  TRAY. 

Containing  drawer,  square  sake  bottle,  and  four  sectional 
square  boxes  and  cover.  The  decorations  are  flowers,  shells 
by  a  stream,  dashing  waves  and  chrysanthemum  crests.  The 
outer  case  having  '"moon"  window-s  is  decorated  with  fruit 
sprays  of  mikkain  (Japanese  orange)  in  gold  tones.  Silver 
handle. 

166.  W^RITING  BOX  OF  LACQUER :  "MAKIYA  SUZARIBAKO." 

Dark  lacquer  ground,  with  Cherry  and  Pine  growing  by  a 
stream  (indented),  its  banks  finished  in  kinkane  lacquer;  clouds 
and  distant  hills;  inside  the  cover  is  an  exquisite  rendering  of 
(pure)  gold  and  silver  cherry  blossoms  floating  on  a  stream  with 
ferns  in  the  rocks  and  a  bamboo  rod  holding  suspended  in  a 
delicate  net  more  blossoms  to  toss  in  the  water.  Ink-stone  on 
nashiji  ground,  water-bottle  missing. 
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167.    FINEST  WRITING  BOX  OF  LACQUER :  SIGNED. 

The  cover  in  mosaic  lacquer,  on  which  are  three  panels  Of 
birds  and  figures  on  a  polished  ground  of  the  finest  gold.  There 
are  eight  bird  and  flower  shaped  panels  inside  the  cover  in- 
cluding a  Cock,  young  QuaiL  Water  birds,  etc.,  each  slightly 
raised  from  the  Nashiji  ground ;  there  are  three  similar  panels 
on  the  bottom,  on  which  rests  the  frame  for  the  ink-stone  and 
carved  silver  water-pot,  its  decorations  matching  those  below. 
Old  brocade  bag  cover. 

The  decoration  of  "Seven  Gods"  on  the  cover  copies  from  Keibun 
Tosa  Hogan  (Temple  picture). 


168.  VERY  FINE  OLD  INLAID  COVERED  BOX  BY  CHOBEI. 

With  inside  tray  Dull  old  red  surface  with  inlay  of  Camellia 
Spray  and  Nightingale  in  carved  and  tinted  ivory,  iridescent 
pearl  and  coral,  the  rocks  in  natural  tortoiseshell.  11x6x5". 

One  of  the  fine  pieces  of  the  Webster  collection.    Tinted  ivory  is 
very  rare  work. 

169.  VERY  FINE  COVERED  LACQUER  BOX  AND  TRAY. 

The  entire  surface  of  smooth  makija  lacquer  finished  in  a 
lattice  of  gold  enclosing  detached  formal  cherry-blossoms,  with 
the  Tokugawa  crest  in  fine  gold  and  silver  lacquer  either  side  of 
a  spray  of  "snow-ball" :  The  Tray  has  the  Crest  and  the  entire 
surface  and  inside  the  box  in  the  most  beautiful  quality  of 
cloudy  Nashiji  lacquer.  8x6x4". 


170.    CHINESE  TEA  BOX  OF  KIRI  WOOD. 

Cover  with  fan  having  gold  outline  with  flying  birds  in  ivory 
inlay ;  Ten  Boys  in  carved  and  painted  ivory  and  tortoiseshell 
celebrate  their  festival  around  the  sides  of  the  box  on  the  nat- 
ural Kiri  wood ;  another  beautiful  fan  decoration  with  ivory 
birds  inside  the  top. 

From  the  Webster  collection.    Date  about  1750. 


171.    SET  OF  DAIMIO'S  LACQUER  LUNCH  BOXES. 

Double  Cherry  Blossom  shape  finished  exquisitely  in  forms 
of  lacquer  to  represent  the  finest  brocades ;  the  top  inlaid  in 
sprays  of  Berries  in  iridescent  pink  pearl  and  gold  leaves.  Con- 
tains a  sake  bottle  and  cup,  covered  box  and  four  sectional 
boxes  and  cover. 


172.    GOLD  LACQUER  LETTER  BOX. 

Nightingales  singing  in  the  Plum  Trees  near  a  balcony,  fin- 
ished in  fine  gold  tones  with  a  little  silver  (mist).  Flat  silk 
cord  and  tassels.    L.  9j/2"- 
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173.  JYUBAKO    (LUXCH    BOX)     AND    TILA.Y    OF  FINE 
LACQUER. 

The  entire  surface  decoration  with  Garden  Flowers,  stream 
and  pretty  open  fans  here  and  there  with  the  "mon"  or  crest 
of  the  ovsTier;  the  tray  has  a  bunch  of  flowers  on  nashiji  ground. 
Squared  off  comers.  9x8x4". 

174.  OLD  PEARL  AND  LACOUER  WRITING  BOX  IN  OKI 
HIR-\ME. 

The  entire  surface  in  the  mosaic  of  pearl  on  lacquer  with 
Mountebanks  and  a  monkey,  onlookers,  etc.,  in  pearl  inlay. 
Inside  nnished  in  red  lacquer,  with  dividing  tray  but  no  fittings. 

175.  GENERAL'S  FAN  OF  SUZU  AND  LACOUER. 

With  the  Kiri  Crest  in  gold;  sillT  tassel.  Fan  12x9", 
handle  25". 

176.  TRAY   BY   EKKO   IN   GOLD   LACQUER  AND  PEARL 
RELIEF. 

The  centre  of  blossom  shape  of  the  finest  polished  gold  lac- 
quer adorned  in  high  relief  with  a  hanging  basket  of  flowers 
in  truly  marvellous  workmanship  in  pearl  and  coral,  with  carved 
red  cord  and  tassels.  Below  is  a  cup  (pearl)  of  equally 
exquisite  flower  sprays,  and  an  insect  cage  on  a  red  lacquer 
stand,  beside  which  lies  a  pink  open  fan.  The  deeply  curved 
border  is  scalloped  of  Foo  Chow  lacquer  with  silver  rim,  fine 
Nashiii  lacquer  bottom,  and  low  base.    Diam.    12f4".  Signed. 

BRONZE,  JADE,  CLOISONNE  AND  AMBER 

177.  DAMASCENED  PEAR  SHAPE  VASE  BY  KOMAI. 

Signed.  Ver>-  fine  workmanship  in  gold  on  bronze.  The 
bodv  inlaid  in  a  minute  design  in  silver  wire,  and  adorned  with 
panels  of  gold  inlay  outlined  in  silver,  medallions  similar  and 
the  shoulder  with  myriads  of  tiny  Maple  leaves  in  gold  inlay. 
H.  6". 

Very  fine  quality. 

178.  PAIR  OF  SMALL  BRONZE  JARS  BY  MORI. 

Damascened  bronze  with  gold  in  panel  decoration  on  remark- 
able inlay  work  in  fine  patterns  in  silver  wire.    H.  Sj^i". 

179.  WATER  JAR  AS  A  PEACH  OF  SHAKUDO. 

Beautifully  modelled  and  the  natural  size. 

180.  PRIEST'S  INCENSE  BURNER  AS  A  LOTUS  SPRAY  OF 
BRONZE  COATED  WITH  GOLD  LACQUER. 

Ver\-  rare  and  beautiful  form  with  leaves,  bud,  stems  as 
handle  and         pod  with  cover  as  the  incense  cud.    L.  17". 
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181.  OVOID  CLOISONNE  JAR  ON  SILVER. 

Flying  Geese  and  Moon  in  the  mist  on  a  grey  ground.  Fine 
quality.    H.  7". 

182.  VERY  FINE  OLD  CHINESE  SOAPSTONE  CARVING. 

Bare  footed  priest  standing  on  the  edge  of  the  marsh,  with 
water  plants  in  fine  carving.    H.  8^". 

183.  VERY  FINE  OLD  CHINESE  SOAPSTONE  CARVING. 

A  smiling  traveller,  barefooted,  hat  hung  on  his  back  and  a 
fawning  dog.    H.  5". 
Unusually  fine  example. 

184.  OLD  RED  CHINESE  SOAPSTONE  CARVING  OF  A  KWAN 
YIN  HOLDING  A  CHILD. 

Soapstone  base  as  rocks.    H.  7". 

The  Young  Mother  showing  in  her  serene  countenance  marked  sim- 
ilarity to  the  Madonnas  of  the  European  Middle  Ages. 

185.  PIERCED  AND  CARVED  JADE  PANEL  WITH  PEACHES. 

Oval  form,  set  as  a  mirror  in  carved  teakwood  frame  and 
stand.    H.  8". 

186.  PIERCED  AND  CARVED  JADE  PANEL  AS  A  SMALL 
TABLE  SCREEN. 

Set  in  a  carved  teakwood  frame  of  key  pattern.  H.  7", 
W.  6". 

187.  TEMPLE  JAR  OF  PORKFAT  JADE  AND  COVER  AND 
STAND. 

Carved  in  one  piece  with  decoration  of  fungus  shoulder 
handles,  incised  carving  of  Howo  Bird.  Ornamental  stand 
carved  with  Peony  and  Pine,  with  Bamboo  among  the  rocks. 
H.  SYz". 

188.  PORKFAT  JADE  KORO  AND  ORIGINAL  COVER. 

Kettle  shape,  three  feet,  extended  handles  with  rings,  the 
dome  shaped  cover  with  three  rings  and  flower  knop.    H.  6". 

189.  ROCK   CRYSTAL   LOW    TEMPLE   JAR   AND  COVER. 
TEAKWOOD  STAND. 

Very  fine  panel  carving  with  Fungus  handles  and  rings ;  the 
dome  cover  in  harmony,  two  rings  missing  and  cracked.  L.  5", 
H.  4". 

190.  ROSE  OUARTZ  TEMPLE  JAR,  ORIGINAL  COVER,  AND 
TEAKWOOD  STAND. 

Beautiful  markings  in  the  carved  body,  elephant  head  handles 
and  rings,  Howo  bird  on  cover  and  flower  knop.    H.  9". 
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191.  IN' CENSE  BURNER  AS  A  L.\RGE  PEACH  OF  AMETHYST 
MATRIX. 

Natural  size  with  Amethyst  cover  and  ornamental  teakwood 
stand.  5^x5". 

192.  VASE  OF  AMETHYST  MATRIX  AND  STAND. 

Artistically  fashioned  as  the  trunk  of  an  old  Plum  Tree  with 
ragged  branches  and  a  few  blossoms.    Entire  height  5". 

193.  FINE  JADE  ORNAMENT  OF  THE  SACRED  FRUIT  AND 
ORNAMENTAL  TEAKW  OOD  STAND. 

Fine  quality  of  porkfat  jade  with  a  delicate  tone  of  green 
with  stem  and  leaves  on  which  a  Mantis  is  crawling.    L.  3j/^". 

194.  IMPORTANT  CARXTID  TADE  TEMPLE  TAR  AND  COVER 
TEAKWOOD  STAND. 

Flattened  shape,  with  Elephant  head  handles  and  rings,  one 
ring  repaired.    H.  7". 

195.  FEITSUI  JADE  PENDANT. 

Carved  in  flat  jar  shape.    L.  2". 

196.  FEITSUI  JADE  TR--\VELLL\G  INCENSE  HOLDER. 

As  a  hexagonal  thick  pencil,  pierced  in  tiny  holes,  gold 
mounts,  fiat  silk  cord  malachite  ojime  and  double  button  clasp. 

L.  6y2". 

197.  GOLDEN  AMBER  CARVING. 

As  a  pomegranate  and  leaf  spray,  the  fruit  partly  eaten 
away  to  show  the  seeds. 

Very  lovely  honey  colored  amber. 

198.  SEAL  OF  PORKFAT  JADE. 

Surmounted  by  an  unusually  good  carving  of  Kylin  Animal 
and  Little  One. 

199.  TORTOISESHELL  TRAY. 

Boat  shape.   L.  Sj/^". 

2CX).    KORO  OR  INCENSE  BURNER  OF  CLOISONNE. 

Melon-shape,  on  three  feet,  decorated  throughout  with  a  cov- 
ering of  dark  green  enamel,  the  cloison  being  set  in  the  form 
of  flying  /jo/zo-birds.  Lotus-leaf  handles.  Mantis  and  lotus 
knop  to  cover.  Seventeenth  or  earlv  eighteenth  century. 
H. 

201     FINE  OLD  CHINESE  CLOISONNE  ROUND  SHALLOW 
DISH. 

Centre  vignette  of  Priest  showing  a  Boy  the  Bat  of  Luck, 
within  a  border  of  pink  enamel  scrolls.  The  field  is  of  grey 
blue  with  flowers  in  color,  and  the  outside  is  exquisite  Chinese 
pink.    Diam.  6". 
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202.  VERY  HE.WY  SMALL  CLOISONNE  AND  BRONZE  VASE. 

Dainty  panelled  shape  the  cloisonne  laid  in  delicate  patterns 
of  peacock  green.    H.  5". 

203.  CLOISONNE  OPIUM  PIPE. 

The  ovoid  holder  of  cloisonne,  the  stem  and  mounts  of 
pewter.    L.  13". 

204.  SIL\*ER  VASE  WITH  WISTARIA. 

Ovoid  tapering  form,  with  relief  of  a  bird  and  pendant  heavy 
sprays  of  Wistaria.    H.  7". 

205.  OLD  SILVERED  STORK  AND  OVAL  TEAKWOOD  BASE. 

Watching  in  a  marsh  with  one  leg  raised.    H.  8y^". 

206.  PAIR  OF  OLD  BLUE  CLOISONNE  AND  BRONZE  IN- 
CENSE HOLDERS:  TRIPOD  SHAPE. 

Globular  holders  on  standards  with  three  outstanding  orna- 
mental bronze  scroll  forms,  on  a  typically  Chinese  tripod  base, 
the  whole  in  old  blue  and  gold  cloisonne.    H.  12^". 
A  very  lovel}^  old  pair  although  showing  the  marks  of  time. 

207.  BRONZE  TAPERING  VASE. 

Relief  adornment  of  growing  narcissus  in  gold  bronze  and 
flying  storks  in  silver  bronze.    H.  11". 

208.  RIBBED    BRONZE    PITCHER    VASE    WITH  GRIFFIN 
HANDLE. 

Heavy  bronze  of  beautiful  line.    H.  11". 
Said  to  be  of  Pompeiian  origin. 

209.  DRAGON  HOLDING  TWO  CRYSTAL  BALLS. 

Coiled  dragon  of  silver  bronze  holding  a  small  crystal  ball 
(size  of  large  marble)  in  his  claw,  and  carrv'ing  a  large  one  on 
his  spreading  wave  like  tongue  (the  large  one  size  of  a  base- 
ball).   H.  IIH". 

210.  OLD  CHINESE  GOLD  BRONZE  KWAN  YIN. 

Slender  waist,  hair  dressed  high  with  crown,  holding  the 
Sacred  Jar.    Seated  on  a  three  sided  Lotus  Base.    H.  7j^". 
Very  interesting  old  Chinese  Gold  Bronze  of  the  Chien  Lung  Period. 

211.  FINE  OLD  GOLD  BRONZE  SEATED  KWAN  YIN. 

Chinese  bronze  gilding  the  sacred  jar,  with  carved  bronze 
oval  nimbus     H    9".    Kien  Lung  period. 
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LACQUER  SHRINES,  PANELS,  CARVINGS,  ETC. 


212.  CARVED    IVORY    POCKET    SHRINE    BY  CHOKUSI. 
SIGNED. 

Rounded  oval  carved  in  relief  with  Lotus  leaves  and  blos- 
soms. Inside  the  cover  and  base  are  carved  16  Happy  gods 
with  Dragon  and  tiger 

Very  rare  and  unusual  carving,  the  faces  well  carved  and  full  of  ex- 
pression even  on  so  small  a  scale. 

213.  ORIGINAL  JAPANESE  LACQUER  MUSIC  RACK. 

With  box  like  base  having  drawer  for  music  books.  Pat- 
terned with  flying  stork  in  gold,  and  cherry  trees  in  blossom. 
Very  rarely  seen  in  the  genuine  original;  this  rack  is  often  seen  pic- 
tured in  the  prints  having  scenes  with  actors  singing  or  dancing. 

214.  VERY  OLD  PEARL  AND  LACQUER  BOX  AND  COVER 
IN  OKI  HIRAME. 

Oblong  form,  on  low  red  lacquer  base,  lined  with  red  lac- 
quer, a  little  time  worn  but  a  remarkable  example  of  pearl 
inlay  on  lacquer.  Ilx8i/^x7i/^". 

215.  VERY  OLD  CHINESE  CARVED  RED  LACQUER  BOX  AND 
FIVE  DIVISIONAL  FITTED  DRAWERS. 

The  top  and  sides  with  centre  panels  of  fiat  hawthorn  blos- 
soms, with  three  individual  borders.  The  deep  slip  tray  and 
four  narrow  ones  push  out  at  either  end,  carved  in  key  pat- 
terns   Inside  smooth  brown  lacquer  lining.  113^x10x7^". 

216.  OVAL  PANEL  CARVED  AND  PAINTED. 

Long  oval  fan  shape  panel  with  teakwood  frame  containing 
a  pierced  and  painted  carving  of  Kingfisher,  pink  and  white 
Lotus  and  green  leaves.    L.  15",  W.  12". 

217.  OLD  GOLD  LACQUER  PANEL  CARVING. 

Dragon  in  relief  guarding  the  Sacred  Symbols  of  the  Fruit, 
Precious  Jar  and  Scroll.  Traces  of  old  red  under  the  gold  on 
the  head. 

Ver>'  fine  old  patina  of  age.  16x7".  Set  on  a  little  larger  panel  of 
old  red  lacquer,  showing  traces  of  having  been  powdered  with  iridescent 
pearl. 

218.  OLD  GOLD  LACQUER  PANEL  CARVING. 

Howo  Bird  in  the  Clouds  in  high  relief,  with  fine  old  patina 
of  age.  16x7". 

Set  on  a  little  larger  panel  of  old  red  lacquer,  showing  traces  of  hav- 
ing been  powdered  with  pearl. 
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219.  IMPORTANT  LARGE  GOLD  LACQUER  TRAY  BY  KAKO. 
SIGNED. 

A  hunting  scene  with  falcons  executed  in  relief  in  the  finest 
quality  of  gold  lacquer ;  the  group  of  seven  hunters  having  the 
faces  carved  in  ivory,  as  are  their  hunting  hats,  wands,  hands, 
feet,  etc.  The  Dog  is  also  of  carved  ivory.  The  falcon  and 
wild  birds,  the  flowers  by  the  stream,  etc.,  are  inlaid  in  irides- 
cent pearl.  The  scene  takes  place  by  an  old  Pine  Tree  of 
remarkable  workmanship  in  gold  relief,  near  a  waterfall,  which 
with  the  rough  unevenness  of  the  rocky  landscape,  the  rising 
mist,  etc.,  are  in  the  finest  workmanship,  practically  covered 
with  a  thin  gold  finish.  The  curved  rim  is  of  the  most  beau- 
tiful brocade  patterns  in  shaded  gold  relief.  The  bottom  of 
Nashiji.  15x24". 

Very  large  and  important  piece. 

220.  IMPORTANT  SHRINE  WITH  THE  SIX  ARMED  "RED 
BUDDHA." 

The  robes  of  lacquer  beautifully  painted  in  gold  design  on 
green,  the  head-dress  of  fine  pierced  bronze,  the  red  circular 
nimbus  adorned  with  gold  lacquer  and  painted  with  flames  in 
gold ;  the  high  red  Lotus  throne  beautifully  placed  and  finished. 
Gold  lacquer  lining,  chased  and  engraved  bronze  mounts.  H. 
15",  W.  (extended  top)  9". 

221.  BEAUTIFUL    KWANNON    CARVING    OF    OLD  GOLD 
LACQUER. 

Indian  influence  is  seen  in  the  pierced  thin  bronze  crown 
strung  with  beads  at  side.  Soles  of  feet  together  and  one  knee 
raised,  left  hand  in  benediction  and  right  hand  holds  the  Preci- 
ous Jar.  The  base  a  Lotus  on  beautifully  carved  old  gold  lac- 
quer terraces  ending  in  Dolphin  head  forms  on  hexagonal  base. 
On  Oval  gold  nimbus  carved  in  Sacred  Flames.    H.  17". 

222.  LOTUS  CARVINGS  IN  FINE  GOLD  LACQUER. 

Flower,  bud  and  leaf  in  the  natural  size,  and  modelled  with 
all  the  natural  grace  of  the  growing  plant.    9  pieces. 

Two  Blossoms,  a  bud,  a  curled  leaf,  two  half  curled  and  four  open 
leaves,  in  very  fine  gold  lacquer,  the  veins  raised  and  the  petals  ribbed 
as  in  life. 

223.  FINE    GOLD    LACQUER    SHRINE    WITH  BRONZE 
BUDDHA. 

Beautifully  wrought  with  long  oval  nimbus  and  small  Lotus 
throne  of  shakudo  and  shibuichi ;  the  canopy  painted  and  the 
doors  painted  inside  with   Lotus  and  leaves  by  a  stream. 

H.  sy/'. 

Very  fine  example. 
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224.  LACQUER  STAND  AS  A  LOTUS. 

The  base  as  a  leaf  turned  over,  from  which  the  pedestal  as 
the  stem  rises  holding  the  lotus  shape  top.    H.  10",  Diam.  4". 

225.  LACQUER  FIGURE  OF  KWANNON. 

Seated  figure  with  arms  folded  under  her  garments  of  old 
red  and  gold ;  the  hair  high  covered  with  folds  of  the  robe,  gold 
lacquer  crown  ornament  and  the  All-Seeing  Eye  in  her  fore- 
head of  stained  crystal.    H.  10". 

226.  BLACK  AND  GOLD  LACQUER  SHRINE  WITH  STAND- 
ING "MANY  ARMED"  BUDDHA. 

A  long  pierced  oval  flaming  nimbus  with  the  figure  and  the 
Lotus  Pedestal  beautifully  carved  and  gilded,  the  canopy  painted 
and  gilded,  and  the  open  cabinet  doors  reveal  the  Buddhistic 
Guardians  exquisitely  painted  in  colors  on  gold  lacquer.    H.  8". 

227.  OLD  GOLD  LACOUER  AND  COLORED  CARVING  OF  A 
STANDING  BUDDHA. 

An  open  terraced  base  in  wave  and  floral  forms  hold  the 
Sacred  Lotus  of  Many  Leaves,  on  which  the  Buddha  stands 
holding  the  staflF  and  Sacred  Peach.  The  nimbus  an  open  old 
lacquer  ring  with  peach  carving.    Entire  height  19". 

Unusual  and  very  fine  old  carving  in  lacquer  and  color.    The  robes  of 

old  blue  patterned  in  gold  over  old  red,  and  adorned  as  with  gold  braid. 

228.  OLD  GOLD  LACQUER  CARVING  OF  TEMPLE  GUARDIAN 
WITH  TRIDENT. 

Standing  on  the  rocks  gazing  at  a  ball  of  pink  agate  placed 
at  his  feet,  a  nimbus  of  wave  carving  old  gold  lacquer  divided 
as  if  opening  to  allow  him  to  come  into  view.    H.  17". 

Wonderful  lines  and  very  fine  old  patina  of  age.    One  of  the  finest 
pieces  of  the  collection. 

229.  IMPORTANT  SHRINE  WITH  BUDDHA  AND  ATTEND- 
ANTS. 

Seated  Buddha,  with  22  Deities  and  Four  Guardians  of  the 
Temple,  arranged  on  a  terraced  background,  beautifully  carved 
figures  to  the  least  detail,  all  on  a  gold  lacquer  lining.  Double 
hinged  cabinet  doors  with  chased  and  engraved  bronze  mounts. 
H.  8",  W.  8>4". 

230.  VERY  FINE  SHRINE  WITH  BUDDHA  AND  ATTEND- 
ANTS. 

The  lining  beautifully  painted  with  Buddhistic  Angels  in 
colors  and  gold  on  fine  gold  lacquer.  The  seated  Buddha  on 
a  Lotus,  with  pierced  and  carved  oval  nimbus,  and  the  four 
attendants  all  finely  carved  to  the  smallest  detail.  The  front 
of  the  shrine  supported  by  slender  pillars  with  winged  tops. 
H.  8",  W.  7^". 

An  unusually  beautiful  carving. 
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231.    LARGE  LOTUS  CARVING  AND  SEATED  BUDDHA. 


The  gold  lacquer  of  the  original  coating  dimmed  with  the 
incense  smoke  of  many  years.  Feet  folded  with  bottoms  up, 
arms  resting  on  knees  with  thumbs  up  and  joined.  The  nimbus 
of  open  pear  shaped  old  gold  carving.    Entire  height  27". 

232.  IMPORTANT     OLD     GOLD     LACQUER  FUNERARY 
TABLET. 

Oblong  base  carved  in  wave  and  pierced  forms  in  gold  lac- 
quer, Lotus  motif  stand  supporting  a  panel  painted  with  Buddha 
with  a  many-rayed  gold  nimbus  bordered  with  old  gold  bro- 
cade set  in  a  carved  lacquer  frame  having  extended  top  carved 
with  wave  and  character  surmounted  by  the  Sacred  Peach  in 
fine  old  gold  lacquer.  The  back  is  coated  with  smooth  dark 
brown  lacquer  and  has  the  funereal  inscription  carved  in. 
H.  30",  W.  (base)  12",  and  panel  8^/^". 

Old  lacquer  of  excessively  rare  form ;  no  example  of  these  funereal 
tablets  in  the  Webster,  Graves  or  other  important  collections.  Their 
character  precludes  their  ever  leaving  the  temple  where  they  were  placed, 
and  their  appearance  in  the  auction  room  almost  takes  on  the  character 
of  sacrilege.    The  work  is  of  the  finest  quality. 

233.  OLD  GOLD  LACQUER  FUNERARY  TABLET. 

Plain  tablet  form  with  curved  top  and  indented  comers,  set 
in  a  Many  Leafed  Lotus  (a  few  leaves  missing)  upheld  on  the 
back  of  the  Mythological  animal  painted  a  dull  green  with  gold 
lacquer  spots  on  a  carved  and  pierced  lacquer  base.    H.  19". 

234.  OLD  LACQUER  FUNERARY  TABLET. 

Funerary  panel  with  narrow  winged  sides  of  gold  and  pierced 
lacquer  carving,  with  inscription  in  black  letters  shaded  with 
gold,  the  top  mushroomed  out  as  a  cloud,  the  base  a  Lotus 
upheld  by  the  Sacred  Lion  on  a  carved  lacquer  base.  H.  17", 
W.  5". 

235.  OLD  GOLD  LACQUER  CARVING  OF  SEATED  BUDDHA. 

Seated  on  a  Lotus  guarded  by  Chinese  Lions,  a  terraced 
base  of  Dragon  Forms  on  which  stand  the  Guardians  of  the 
Temple  in  old  red,  divided  by  pierced  floral  panels,  winged 
angels  above,  and  nimbus  of  oval  palm  form  carved  in  flames 
and  sacred  emblem.    Entire  height  24". 

The  seated  figure  of  Buddha  ver>-  fine  early  carving,  with  Crystal 
'\11-Seeing  Eye"  in  the  forehead. 
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236.  OLD  GOLD  LACOUER  SHRINE  CARVING  OF  STAND- 
ING BUDDHA  WITH  OVAL  NIMBUS  IN  PIERCED 
LACQUER. 

A  terraced  base  of  the  finest  lines,  supports  a  seed-pod  of 
the  Lotus  on  which  crouches  the  Sacred  Lion,  who  bears  on 
his  back  a  flat  Lotus  form  holding  a  carved  many  leafed  Lotus 
on  which  stands  the  Buddha,  with  right  hand  raised.  Entire 
height  31". 

One  of  the  finest  examples  offered ;  the  sweep  of  the  robes  and  their 
airy  lightness  as  finely  modelled  as  if  of  the  silk  itself.  The  standing 
pose  is  of  great  dignity  seen  against  a  nimbus  of  truly  wonderful  pierced 
carving  of  flame  forms  and  Buddhistic  angels. 

237.  OLD  KWANNON  CARVING. 

Coated  with  red  lacquer,  standing  on  the  waves,  holding  a 
scroll.    H.  20". 

238.  VERY  FINE  OLD  LACQUER  SEATED  BUDDHA. 

The  seated  figure  of  lines  of  noble  simplicity,  the  right  hand 
raised.  The  beautiful  large  oval  nimbus  of  Palm-form  of  old 
pierced  and  carved  gold  lacquer ;  the  base  a  large  Lotus  with 
square  form  gold  lacquer  support,  with  pierced  and  carved 
panels.    Entire  height  34". 

239.  VERY  IMPORTANT  FINE  GOLD  LACQUER  BUDDHA 
AND  SHRINE  WITH  DAIMIO'S  CREST. 

Buddha  holding  Jisu;  with  an  open  ring  Nimbus  set  with 
carvings  of  the  Sacred  Fruit  of  Longevity,  stands  on  a  Lotus 
of  Many  Leaves  of  exquisite  modelling.  Nine  adoring  Deities 
in  gold  lacquer  rise  one  above  the  other  on  either  side.  Two 
Guardian  .Sacred  Dragons  are  coiled  either  side  on  the  pierced 
front  pillars;  a  suggestion  of  waves  in  old  green  and  gold  at 
the  base,  with  Seven  Deities  in  adoration.  Over  the  head  of 
the  Buddha  in  cloud  forms  sit  three  figures  of  Buddha.  The 
whole  enclosed  in  a  black  lacquer  cabinet  mounted  with  bronze 
carved  in  many  designs,  and  lined  with  gold  of  the  finest  quality. 
Bronze  handles  and  carved  peony  bronze  clasp. 

All  on  an  old  gold  lacquer  Lotus  base.  Supported  by  a 
lacquer  base  having  drawers  for  prayer-books,  a  removable 
lacquer  tray,  and  surmounted  by  a  similar  cabinet  having  two 
drawers,  another  small  drawer  at  the  side.  The  spreading 
bronze  corners  at  the  base  ensure  a  firm  support.  Entire  height 
6'  11",  width  15". 
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SECOND  SESSION 

Lots  240  to  497 


Chinese  Glass  and  Porcelain,  Netsukes,  Sword 
Guards,  Inro,  Beads,  Snuff  Bottles 
and  Brocades 


CHINESE    CARVED  GLASS 

240.    BOTTLE  SHAPE  VASE  OF  THICK  YELLOW  GLASS. 
Carved  with  formal  fighting  tigers.    H.  7". 

24L    CHINESE  GLASS  OVOID  VASE  OF  ROSE  AND  PALE 
BLUE. 

The  base  of  Chinese  rose,  with  pale  blue  overlay  of  basket 
work,  having  pierced  panels  either  side  disclosing  the  pink. 
H.  8". 

A  piece  of  Chien  Lung  Period,  1736-1795. 

242.  CHINESE  CARVED  GLASS  BLUE  AND  WHITE  VASE. 

Bottle  shape  of  Cameo  glass,  with  fine  blue  overlay.    H.  6". 

243.  FINE  CHINESE  OPAQUE  GLASS  OVOID  VASE. 

Painted  with  sprays  of  the  Wild  Pink  Plum  and  rocks.  H.  6". 

244.  CHINESE  CARVED  GLASS  LOW  JAR. 

Globular,  with  high  handles  and  kettle  feet,  white  field  with 
dark  blue  overlay  in  Temple  ornamenis.    H.  Ay^" . 

245.  VASE  OF  CHINESE  CARVED  GLASS. 

Ovoid  white  vase  with  blue  overlay  of  formal  fighting 
dragons.    H.  6". 

246.  CHINESE  BLUE  GLASS  OVOID  VASE. 

With  applied  decoration  of  the  Sacred  Peach,  with  blue 
stems  and  green  leaves,  rocks  of  diflferent  colors,  bats  of  good 
luck,  etc.    Yellow  glass  base.    H.  8>4". 
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CHINESE  PORCELAIN 

247.  MIRROR  BLACK  VASE  (U-CHING). 

Fine  baluster  shape ;  everted  neck.  Ch'ing  porcelain,  covered 
with  brilHant  black  glaze  known  as  "mirror  black  or  U-Ching," 
pear  skin  texture.    Ch'ien-lung  period.    Stand.    H.  9". 

248.  PORCELAIN  ORNAMENT  AS  A  SCREEN. 

A  circular  panel  cut  and  carved  with  Uba  and  Jo  in  white 
paste;  black  porcelain  frame  with  maple  leaves  in  iridescent 
colors.    H.  6y2".    From  the  Webster  collection. 

249.  POWDER  BLUE  INCENSE  BURNER. 

Hexagonal  pierced  panels,  teakwood  cover  and  cord.    H.  4". 

250.  OLD  CHINESE  SMALL  FIGURE  OF  A  PRIEST  IN  GREEN 
SEATED  ON  A  MAT  HOLDING  BEADS  AND  CUP. 

The  robe  of  fine  iridescent  green  and  his  expression  faultless. 
H.  3>4". 

25L    TALL  AND  SLENDER  MOONLIGHT  BLUE  VASE  (KANG 
HSI  PERIOD). 

Graceful  tapering  shape,  even  glaze  of  soft  moonlight  blue. 
H.  10>^". 

252.  OLD  MING  WHITE  JAR  "ELEPHANT  CRACKLE." 

Flattened  ovoid,  with  embryo  elephant  head  and  ring  handles. 
H.  8". 

253.  BLUE  AND  WHITE  CYLINDRICAL  TOILET  JAR. 

Iris  in  blue,  4  compartments.    H.  5". 

254.  SMALL  KANG  HSI  GINGER  JAR. 

Formal  lilies  and  waves  in  good  blue  on  a  toned  paste.  Teak- 
wood  cover.    Double  ring  and  leaf  in  blue  on  base.    H.  6". 

255.  MIRROR  BLACK  COUPE. 

Highly  polished  glaze. 

256.  MING  WRITER'S  WATER  VESSEL. 

Seed-pod  of  the  Lotus ;  and  curved  leaf  for  the  water ;  beau- 
tiful rich  green  with  the  lily  leaves  in  aubergine. 

257.  KANG  HSI  COUPE. 

Peach  glaze.    4-character  mark  on  base. 

258.  PEACHBLOW  COUPE  OF  THE  YUNG  CHING  PERIOD. 

Green  showing  under  the  peach.   Double  ring  mark. 

259.  MING  SMALL  BOWL. 

Invested  with  an  even  glaze  of  peachbloom. 
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260.  MING  WRITER'S  WATER  VESSEL. 

Even  peach-bloom  glaze  showing  green  tone  at  base. 

261.  MING  COUPE. 

Even  Peachbloom  glaze. 

262.  WRITER'S  WATER  RECEPTACLE. 

Low  circular  shape,  mottled  red  glaze  of  Sang  de  Boeuf 
glaze,  type  of  Ch'ien-lung  period,  1736-1795.    Diam.  AYz". 

263.  MING  OVOID  VASE  OF  PEACOCK  BLUE. 

Small  crackle  on  lovely  tone  in  monochrome.    H.  6". 

264.  GREEN  CHINESE  INCENSE  BURNER. 

Indented  panels  of  white  Howo  and  Lion  in  smooth  paste  in 
relief  on  brown  orange  peel  surface :  Slight  elephant  head 
handles ;  the  cover  surmounted  with  Chinese  Lion.  H.  6j/2", 
L. 

265.  WHITE  PASTE  VASE  GOURD  SHAPE. 

Medallion  decoration  in  brocade  patterns.    H.  10^". 

266.  YUNG  CHING  BOWL  OF  DECORATED  PORCELAIN. 

Ducks  in  a  stream  and  flowers.    Diam.  8". 

267.  MONOCHROME  BOWL  YUNG  CHING  PERIOD. 

Beautiful  even  glaze  of  ox  blood,  inner  paste  slightly  toned. 
Base  shows  six  characters  and  two  blue  rings.    Diam.  6". 

268.  MONOCHROME  RED  BOWL. 

Ox  blood  glaze  of  even  quality  inside  showing  the  faintest 
tone  of  green.    Diam.  6".    Chia  King  Period. 

269.  MONOCHROME  RED  CABINET  BOTTLE. 

Pear  shape,  with  tubular  neck,  coated  in  brilliant  Sang  de 
Boeuf  red  glaze,  shading  from  ruby-like  tints  to  deeper  opaque 
tones  near  base.  Neck  showing  light  buff  celadon  tings.  Foot 
is  in  biscuit  unglazed  state.  Chia-ch'ing  period,  1796-1820. 
Has  teakwood  stand.    H.  8". 

270    SMALL  BOTTLE  VASE  OF  CAMELLIA  LEAF  GREEN. 
Kang  Hsi  Period.    H.  7". 

271.  LOVELY  LITTLE  KANG  HSI  OCTAGONAL  BOWL. 

Peach  and  Pomegranate  sprays,  inner  border  of  dragons  in 
coral  color.    H.  3",  diam.  4". 

272.  CORAL  COLOR  OVOID  VASE  (DATE  ABOUT  1675). 

With  slender  neck  and  flaring  rim.    H.  llj^". 
Rare  coral  color,  light  weight  and  beautiful  shape. 
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273.  WHITE  PASTE  SQUARE  SHAPE  VASE  (DATE  ABOUT 
1650). 

Ivory  tone  paste  with  relief  panels  carved  in  flowers  of  the 
four  seasons ;  square  shaped  handles  at  the  incurved  neck  self 
base.    H.  IV/2". 

Old  Han  Bronze  shape  and  a  fine  piece. 

274.  WHITE  PASTE  BOTTLE  (KANG  HSI  PERIOD). 

Cylindrical  with  rounded  shoulder  and  small  neck.    H.  8". 
Very  pure  and  of  fine  quality. 

275.  WHITE  BOTTLE  (PEI-TZ'U). 

Pear  shape,  slender  neck ;  Ch'ing  porcelain  of  pure  white 
quality.    Stand.    Chia-ch'ing,  1796. 

276.  KANG  HSI  BAMBOO  GREEN  VASE. 

Ovoid  jar  shape.    H.  4". 

277.  KANG  HSI  SMALL  SQUARE  BOWL. 

Famille  rose  in  peonies  and  birds. 

278.  KANG  HSI  COUPE  OF  MUSTARD  YELLOW. 

Relief  carving  in  Chinese  character  and  fret-work. 

279.  KANG  HSI  PEACH  BLOOM  BELL  SHAPE  VASE. 

H.  6". 

280.  PEACH  BLOOM  SLENDER  AMPHORA. 

Kang  Hsi  Period.    H.  6". 

281.  BOTTLE  SHAPED  VASE. 

With  bulbous  mouth :  white  glaze,  with  decoration  of  dragon 
in  pale  blue.    K'ang-hsi  period,  1662-1722.    H.  83^". 

282.  SMALL  MONOCHROME  COUPE. 

Globular  shape,  massive  kaolinic  paste,  coated  in  flambe  red 
glaze  with  purplish  clouding  and  brilliant  texture.  Attributed 
to  the  era  of  Tao-kuang.    Has  teakwood  stand.    H.  3". 

283.  SMALL  KANG  HSI  PEACH  BLOOM  GLOBULAR  JAR. 

Light  green  peach  glaze  with  the  bloom  texture  on  one  side 
and  appearing  in  a  soft  tone  on  the  other.  Six-character  mark 
on  base.    H.  3>4". 

284.  SMALL  GLOBULAR  CELADON  JAR  VASE. 

Giant  crackle.    H.  4". 

285.  FUNITSU  COVERED  CUP. 

Beautiful  tone  of  grey  crackle. 

286.  MING  CORAL  COLOR  VASE. 

P'^onv  and  rocks  in  blue  under  the  glaze.    H.  5".    Date  1465. 
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287.  TALL  AND  SLENDER  MING  VASE  OF  1465. 

Creamy  paste  in  tapering  ovoid.   Very  shapely.    H.  10". 

288.  KEIN  LUNG  PILGRIM  BOTTLE  VASE. 

Carved  celadon  in  flat  melon  panels  with  oval  medallions 
on  landscape  in  green  and  dragon  and  Howo,  lizards  at  the 
neck.    H.  13". 

289.  SMALL  BLUE  AND  WHITE  JAR:  KANG  HSI  MARK. 

Bell  shape.    Girls  and  screen  in  blue  on  white  paste.    H.  5". 

290.  SMALL  MING  BLUE  AND  WHITE  PEAR  SHAPE  BOTTLE. 

Figure  and  poem  decoration.    H.  3^". 

291.  KIEN  LUNG  SMALL  BLUE  AND  WHITE  BOWL. 

Translucent  cherry  blossoms  on  cracking  ice.    Diam.  AYt" . 

292.  KANG  HSI  HEXAGONAL  PEAR  SHAPED  JAR  IN  BLUE 
AND  WHITE. 

Figures  in  a  landscape.    H.  12j4". 

293.  BLUE  AND  WHITE  SAKE  BOTTLE. 

Landscape  on  body  and  scroll  decoration  at  shoulder  and 
neck.    H.  "lO>4". 

294.  HIZEN  BLUE  AND  WHITE  SAKE  POT. 

Square  shape  with  Dragon  and  Howo  bird  Medallions 
H.  6". 

295.  OLD  CHINESE  BLUE  AND  WHITE  BRUSH  HOLDER. 

Square  shape,  with  Poem,  landscape  and  fretwork  decora- 
tion.   H.  9". 

NETSUKES 

296.  SMALL  BLUE  AND  WHITE  KANG  HSI  JAR  (1662-1722). 
Landscape  and  figure  panels  on  a  blue  "net  work"  ground. 

Teakwood  cover.    H.  6".    Double  blue  ring  on  bottom. 

CHINESE  OLD  BLUE  AND  WHITE  SQUARE  WINE 
BOTTLE. 

Scroll  all  over  decoration.    H.  71/2". 

CHIEN  LUNG  JAR  BEAKER  SHAPE  (1736-1795). 

Palms  at  base,  and  Dragons  and  scrolls  in  blue  and  white. 
H.  5". 

299.  BLUE  AND  WHITE  KIEN  LUNG  PEAR  SHAPE  JAR. 

Medallions  in  good  blue.    H.  AYz" . 

300.  KANG  HSI  BLUE  AND  WHITE  GRACEFUL  PEAR  SHAPE 
VASE. 

Dragons  and  flames  in  blue  in  an  all  over  design.    H.  6". 
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301.  SMALL  OCTAGONAL  BLUE  BOTTLE. 

Howo  bird,  Dragon  and  Clouds  in  blue  on  a  white  ground. 
H.  5". 

302.  NINSEI  BOAT  IN  BLUE  AND  GREEN. 

Flower  holder  with  pierced  container  and  cord  and  tassell 
ornament.    L.  15",  H.  9". 

The  Chinese  Flower  boats  are  rare. 

303.  EARLY  SIGNED  CAR\'ED  AND  PAINTED  NETSUKE. 

Man  with  an  umbrella.  Note  the  use  of  the  rare  apple 
green  and  the  inlaid  medallions  on  his  black  robe. 

304.  FIGURE  NETSUKE  OF  WOOD  COATED  IN  COLORS. 

Snake  charmer,  fine  color  pose  and  detail. 

305.  OLD  PAINTED  NETSUKE  OF  ONI. 

Very  early  treatment  and  color  (time  worn). 

306.  PAINTED  NETSUKE  OF  ONI  DANCING  AND  HOWLING. 

Very  clever  wood  carving,  the  color  worn  with  handling. 

307.  NETSUKE  OF  WOOD  COATED  IN  COLOR. 

Man  standing,  holding  a  curved  blade. 

308.  OLD  NETSUKE  IN  PAINTED  CARVING. 

Two  monkeys  wrestling,  the  color  wearing. 

309.  CHINSEI.    FL.  1850. 

A  badger  peering  from  out  a  pile  of  coiled  bamboo  cane 
for  weaving. 

Carved  wood.  Signed. 

Exceedingly  fine  work,  the  cane  looking  as  if  it  could  actually  be  bent 
and  coiled. 

310.  KYUSUKE  (SAKARA). 

Masque  of  Oni,  larger  size  than  usual.  Light  wood,  un- 
treated. Signed. 

311.  MASAICHI. 

Happy  boy  who  is  holding  a  turtle  by  falling  on  top  of  it. 
Signed.    Carved  wood. 

312.  MIYO. 

Man  struggling  with  giant. 
Carved  wood.  Signed. 

313.  SANSEISUI  SAKU  ("MADE"). 

Rich  black  wood,  very  hard,  a  Peony  spray  with  closed  bud ; 
through  the  opening  leaves  can  be  seen  a  karashishi  inside, 
(remarkable  example). 

Wood.  Signed. 
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314.  TAMETAKA. 

Nautilus  shell  with  small  turtle. 
Wood.  Signed. 

315.  TOMOTADA. 

Ox  reclining,  the  halter  thrown  over  his  back. 
Carved  wood.  Signed. 

316.  TOMOICHI :  FL.  1850. 

Monkey  seated  with  persimmon  in  hind  feet. 
Carved  wood.    Signed.   Very  fine  piece. 

317.  IVORY  MASQUE  NETSUKE. 

Oni  face  with  tusks,  eyes  rolled  up. 

318.  IVORY  FIGURE  NETSUKE:  HAT  PEDDLER. 

Very  clever  carving. 

319.  IVORY  GROUP  NETSUKE. 

Monkey  trainer  lying  asleep;  the  monkey  taking  the  oppor- 
tunity to  examine  into  his  master's  pouch. 

320.  IVORY  NETSUKE :  FIGURE  CARVING. 

An  old  woman  seated  with  basket  on  a  worm  eaten  board. 
Very  fine. 

321.  IVORY  NETSUKE:  ANIMAL  CARVING. 

Tiny  frog  and  turtle  on  a  worm  eaten  lotus  leaf.    Very  fine. 

322.  IVORY  NETSUKE  OF  A  SQUIRREL  AND  A  MELON. 

Very  fine  carving. 

323.  IVORY  NETSUKE:  VERY  FINE  QUALITY. 

A  snail  on  a  group  of  six  fruit,  perfectly  formed  miniature 
pomegranate,  persimmon,  peach,  etc. 

324.  OLD  IVORY  NETSUKE  CARVING. 

Man  as  a  Tengu  crouching.    Very  good. 

325.  LACOUER  BUTTON  NETSUKE:  CHINESE  FOOCHOW 
CARVING. 

326.  WOOD  NETSUKE:  ANIMAL  CARVING. 

Mythological  elephant  and  karashishi  combined.    Very  in- 
teresting. 

327.  CARVED  WOOD  NETSUKE. 

A  crouching  Oni  in  very  fine  carving. 

328.  OLD  LACQUER  NETSUKE  OF  FUKUROKUJU :  SIGNED. 

A  delightfully  humorous  little  carving,  brown  head  cloth,  old 
red  wrinkled  robe  with  little  gold,  inlaid  signature. 
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329.  SEATED  SHOJO  OR  WINE  IMP :  PAINTED  WOOD. 

Clothed  in  red,  arms  raised.  Shrieking. 

330.  SHOJO:  A  WINE  IMP. 

Seated,  clothed  in  red,  shrieking  with  joy.  Carved  and 
painted  wood,  inlaid  eyes.  Perfect  in  detail  even  to  the  teeth, 
tongue  and  roof  of  mouth. 

331.  CARVED  WOOD  NETSUKE. 

A  beautifully  carved  melon. 

332.  CARVED  W^OOD  NETSUKE:  EAGLE  AND  MONKEY. 

Very  fine  carving. 

333.  WOOD  NETSUKE:  FINE  SMALL  FIGURE  CARVING. 

Oni  crouched  behind  a  large  hat. 

334.  VERY  FINE  WOOD  NETSUKE:   FIGURE  CARVING. 

A  fat  little  lady  resting,  her  hair  loose,  and  wrapped  in  a  robe ; 
she  is  leaning  on  one  elbow  and  her  face,  partly  hid,  is  resting 
on  her  arm.  Every  detail  of  this  little  carving  exquisitely  fin- 
ished over  its  entire  surface  even  the  bottom. 

335.  DOUBLE  LACQUER  MASQUE  NETSUKE. 

Oni  and  Okame.    Rare  form. 

336.  SMALL  CARVED  WOOD  MASQUE  NETSUKE. 

Grinning  open  mouth,  wrinkled  forehead. 

337.  CARVED  WOOD  MASQUE  NETSUKE. 

Happy  little  Otafuku,  signed  with  a  carved  bee. 

338.  FINE  MASQUE  NETSUKE  WOOD  CARVING. 

Open  mouth  and  lined  face. 

339.  CARVED  WOOD  MASQUE  NETSUKE:  MONKEY  FACE. 

340.  VERY  FINE  CARVED  WOOD  MASQUE  NETSUKE. 

Long  oval  face,  wide  mouth  and  tongue  stuck  out. 

341.  CARVED  WOOD  AND  LACQUERED  FIGURE  NETSUKE. 

The  Demon  Guardian  of  the  Temple.  Fine  example  and 
finish. 

342.  LARGE  OJIME  AS  A  PIERCED  SILVER  BALL:  SIGNED. 

Carved  and  pierced  as  a  large  silver  ball  in  a  peony  flower  and 
spray  design. 

343.  ENAMEL  NETSUKE  AS  A  GOURD  BOTTLE. 

Old  blue  set  with  cherry  blossoms. 

344.  CHUKO,  VERY  EARI.Y  CARVER. 

Fukurokujin  with  a  scroll. 
Ivory.  Signed. 


39 


345.  HARAUJI:  FL.  1750. 

Hbtei  posing  as  an  umpire  and  holding  aloft  the  fan. 
Ivory.  Signed. 

346.  GAM  A  SENNIN  SEATED  WITH  FROG. 

Signed.    Ivory.    Remarkably  fine. 

347.  MASAGI :  FL.  1750. 

Man  standing  at  the  end  of  a  screen. 
Ivory.  Signed. 

348.  MEN. 

A  Devil  Masque.    Fine  carving. 
Ivory.  Signed. 

349.  NIHO. 

Man  with  large  ears  laughing  at  Karako  (Happy  Child)  who 
climbs  to  his  arms. 
Ivory.  Signed. 

350.  SHOSUKE:  FL.  ABOUT  1750. 

Man  with  heavy  bag  on  an  oval  pedestal. 
Ivory.    Signed.    Contours  show  the  handling.    Very  early 
example  with  signature. 

351.  TATEUJI. 

Kagami  Buta  (as  a  mirror  in  a  frame).    Shibuichi  with 
relief  of  travelling  musicians  wading  a  river. 
Ivory  and  bronze.  Signed. 

352.  TOMOCHIKA:  FL.  1800. 

Fukurokujin  listening  to  a  boy. 
Ivory.  Signed. 

SWORD  GUARDS 

353.  GUARD  OF  VERY  FINE  RED  TONE  SENTOKU  BRONZE 
BY  BIBOKU:  SIGNED. 

Incised  carving  and  relief  of  a  Devil  in  silver  and  shakudo 
jumping  on  the  shoulders  of  a  man  crossing  a  stream  in  front 
of  a  horse. 

354.  CLOISONNE  ENAMEL  GUARD  BY  HIRATA. 

Very  soft  enamel  tones  inlaid  in  gold  on  silver  in  floral  bro- 
cade patterns,  silver  hilt-holes  and  carved  silver  rim.  Quartre- 
foil  shape. 

355.  GUARD  BY  INABANOSUKU:  SIGNED. 

"Orange  peel"  surface  of  shakudo  with  relief  of  three  Danc- 
ing Girls,  their  garments  in  gold,  shibuichi  and  shakudo. 

One  of  the  great  artisans  of  Inaba  who  took  the  name  of  the  Province, 
his  work  illustrated  by  Joly. 
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356.    KANESHIGE  GUARD  OF  WROUGHT  IRON. 

Man  working,  relief  design,  with  some  gold.    Signed.  Late 
18th  century. 


357.  FINE  LARGE  GUARD  OF  KENZUI :  SIGNED. 

Very  bold  relief  carving  in  shakudo  of  a  Horseman  riding 
down  a  shrieking  peasant :  co-ordinate  back  and  front.  Details 
in  gold  bronze,  silver  and  shibuichi. 

358.  WONDERFUL  OLD  GUARD  BY  MASAKATA :  SIGNED. 

In  a  very  open  pierced  carving  of  bamboo,  touched  with  gold. 

359.  FINE  OLD  BRONZE  GUARD  BY  MASAYOSHI:  SIGNED. 

Carved  in  relief  with  stream  and  rocks  and  teahouse ;  a  Tiger 
in  bold  gold  bronze  relief  charges  a  Dragon  appearing  in  the 
clouds,  winding  in  and  out  from  front  to  back. 

One  of  the  great  artisans  of  Japan.  Much  of  his  work  illustrated  by 
Joly. 

360.  OLD  WROUGHT  IRON  GUARD  BY  NYUDO  MUNETOMO 
(KOSYU  HIKONE)  :  SIGNED. 

Quatref  oil  shape  with  gold  bronze  rim  in  "cat  claw"  finish ; 
pierced  with  Minamoto,  Yositsune  and  his  soldiers  in  gold 
wrought  iron  and  copper. 

One  of  the  great  Miochin  school. 

36L    VERY  OLD  GUARD  BY  NAOMICHU:  SIGNED. 

Iron  with  Flight  of  geese  pierced  through  the  guard,  among 
the  reeds,  under  a  moon  in  gold  which  rises  through  misty 
gold  clouds. 

362.  SENTOKU  BRONZE  GUARD  BY  RYOKO:  SIGNED. 

Incised  with  travelling  mummers,  fan  and  drum  in  gold 
relief ;  their  faces  also  in  relief  of  shakudo  and  sentoku  bronze. 

363.  LARGE  BRONZE  GUARD  BY  SHYUCHIN. 

Signed  and  dated  1780. 

A  ver>-  fine  example,  quatref  oil  shape  in  sentoku  bronze;  having  relief 
of  three  Chinamen,  their  robes  of  shakudo  carved  and  inlaid  in  gold,  the 
expressions  of  their  faces  in  marvellous  workmanship. 

364.  OLD  PIERCED  IRON  GUARD  BY  SOTEN :  SIGNED. 

Chinese  landscape  with  bridge  and  soldiers,  above  the  Em- 
peror views  the  fight.    Relief  work  and  much  gold  inlay. 

365.  BRONZE  GUARD  BY  TOSHIJU:  SIGNED. 

Of  the  finest  quality  of  shibuichi,  a  Sage  with  lion  in  shakudo, 
and  another  (sentoku  bronze)  with  gold  stafT  sitting  by  waves 
touched  with  gold ;  over  head  a  gold  Dragon  appears  in  the 
clouds ;  on  the  reverse  is  a  landscape  and  waterfall,  the  foliage 
in  gold. 
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366.  SHAKUDO  GUARD  BY  TSUNESHIDE:  SIGNED. 

Remarkable  example  of  a  man  with  a  broken  umbrella  run- 
ning to  a  Pine  Tree  in  a  fierce  storm  of  rain.  Rope  edge  of 
shakudo. 

367.  OLD  IRON  GUARD  OF  REMARKABLE  CARVING. 

Simulating  wood  grain,  in  which  three  irregular  panels  are 
inlaid  with  landscapes  in  gold. 

368.  IRON  SWORD  GUARD  INCURVED  EDGE. 

Inlaid  with  a  rope,  floral  crest  and  tendrils  as  a  wreath  on 
either  side. 

369.  PIERCED  IRON  SWORD  GUARD. 

Chokwado  (shakudo)  seated  by  a  vine  (gold)  in  a  landscape 
and  pine  (pierced)  producing  a  tiny  horse  (sentoku)  from  his 
magic  bag. 

370.  IRON  GUARD  IN  INLAID  AND  RELIEF  WORK. 

Traveller  (shakudo  and  gold)  by  a  waterfall  menacing  a 
huge  gold  dragon  which  winds  in  and  out  from  front  to  back. 

371.  SMALL  IRON  GUARD  QUATREFOIL  SHAPE. 

The  edges  curved  as  if  slightly  folded  and  on  either  side 
butterflies  hover  above  peony  sprays  in  fine  relief  of  gold,  sil- 
ver and  sentoku  bronze  with  shakudo. 

372.  REMARKABLE  WROUGHT  IRON  GUARD. 

Pierced  as  a  fish-net,  flattened  quatrefoil  shape. 
A  similar  guard  illustrated  by  Joly. 

373.  PAIR  OF  OLD  IRON  PIERCED  GUARDS  WITH  GOLD 
BRONZE  RIM. 

Old  Cherry  tree  in  full  blossom,  fine  open  wrought  iron  co- 
ordinated work. 

Rare  in  sets  of  two. 

374.  OLD  IRON  GUARD  WITH  FIGURE  RELIEF. 

A  band  of  mummers  as  Tengu,  Monkey,  etc.,  bowing  before 
a  Daimio,  all  in  relief  with  gold,  silver  and  sentoku  bronze. 
The  surface  of  the  guard  is  carved  in  a  mountain  landscape 
and  river  on  either  side. 

375.  OLD  PIERCED  IRON  GUARD  AS  FIGHTING  COCKS. 

Among  reeds,  skilfully  worked  into  a  circle  and  front  and 
back  co-ordinate. 

376.  FINE  GUARD  OF  SENTOKU  BRONZE. 

Shibuichi  rim,  and  relief  of  gourds  (gold  and  sentoku  bronze) 
on  a  trailing  vine  with  leaves  of  shibuichi  and  stems  and  tendrils 
of  gold.  On  the  reverse  an  incised  horse  escapes  from  Chok- 
wndo's  magic  hav  f shakudo). 
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377.  VERY  FINE  BELL  METAL  BRONZE  GUARD. 

Fine  pierced  carving  of  a  mountebank  on  a  horse  led  by  his 
tiny  monkey,  front  and  back  co-ordinated  in  the  design  and 
the  details  in  gold  inlay. 

378.  SMALL  OVAL  ENAMEL  SWORD  GUARD. 

Peacock  blue  with  formal  floral  pattern  inlaid  in  gold,  gold 
bronze  rim. 

INRO 

379.  FINE  GOLD  INRO  BY  KAJIKAWA:  SIGNED. 

Birds  of  Paradise  in  iridescent  pearl  on  a  cherry  tree  of 
gold  with  pearl  blossoms,  near  pine  and  waterfall  in  low  gold 
relief.  Very  fine  example.  Ojime  an  enamel  pink  bead. 
Carved  ivory  netsuke. 

380.  EXQUISITE  EXAMPLE  OF  AN  INRO  BY  KAJIKAWA: 
SIGNED. 

Five  compartments  each  in  a  different  design,  as  Cherry 
blossoms  floating  on  a  stream.  Autumn  flowers  in  the  wind, 
bamboo  on  a  gold  cloud,  etc.  All  in  the  most  delicate  work- 
manship in  low  relief  on  contrasting  lacquer  backgrounds.  Each 
compartment  is  finished  by  a  narrow  band  of  gold  scroll  work 
fitting  into  the  next  compartment  Bead  ojime  and  carved 
wood  netsuke. 

381.  INRO  OF  BRONZE  BY  KATSUHIRA:  SIGNED. 

Carved  in  low  relief  with  Benkei  carrying  the  Temple  Bell 
by  a  gold  rope;  on  the  reverse  a  shell  caught  in  a  gold  net 
near  a  Torii  and  mountain  landscape.  Silver  lining  and  ojime 
as  Benkei  in  the  bell.    Carved  wood  netsuke. 

382.  FINE  GOLD  LACQUER  INRO  BY  KATSUKAWA :  SIGNED. 

Kuniharu,  the  Temple  uuardian,  with  the  Bell  and  Sceptre, 
in  remarkable  workmanship  in  dull  red  and  gold  relief ,  bead 
wood  ojime  inlaid  with  flowers  in  pearl  and  netsuke  of  walrus 
ivory  as  Hotei. 

383.  INRO  OF  BRONZE  BY  KAZABUMI :  SIGNED. 

A  Demon  in  low  relief  with  loin  cloth,  drum  and  horns  of 
gold  bronze  chasing  Oni  who  runs  in  the  rain  carrying  a  large 
bag  with  silver  edge.  Pewter  lining,  inlaid  bronze  ojime,  and 
netsuke  a  monkey  in  carved  wood. 

384.  VERY  FINE  GOLD  INRO  BY  KOGYOKU:  SIGNED. 

A  Daimio  under  a  Pine  with  his  dog  on  a  mountain  road,  a 
monkey  teasing  a  pheasant  on  the  reverse.  At  the  foot  of  the 
pine  is  a  small  maple  in  autumn  colors  and  the  man's  hair  is 
black — the  whole  is  one  of  the  finest  pieces  of  workmanship  in 
gold  lacquer  in  the  collection,  so  skilfully  joined  as  to  be  almost 
invisible    Pierced  gold  bead  ojime,  carved  ivory  shishi  netsuke. 
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385.  POTTERY  INRO  SIGNED  KENZAN. 

Jar  shape  of  brown,  inlaid  with  green  and  ivory.  Teakwood 
and  silver  cover,  pottery  ojime.    Bronze  netsuke. 

386.  UNUSUAL  CHINESE  STRING  OF  190  CRYSTAL,  BRONZE 
AND  HARD  STONE  BEADS. 

Flattened  crystal  beads  in  groups  of  three  divided  by  groups 
centered  with  gold  bronze,  blue  or  agate.  Each  side  strung  to 
match  and  each  end  finished  with  large  flattened  crystal  bead, 
and  double  crystal  bead  pendants  ending  in  silk  tassels. 

387.  INRO  OF  GOLD  AND  SILVER  CLOISONNE  ON  BRONZE 
BY  KOMAI. 

Dragons,  Howo  Birds,  Chinese  Lions  and  Butterflies  with 
cloud  forms  thickly  cover  the  field.  Pewter  lining  and  shi- 
buichi  ojime. 

388.  INRO  OF  THE  FINEST  GOLD  LACQUER  BY  KOZAN: 
SIGNED. 

Square  and  fan  shape  panels  slightly  indented  contain  relief 
of  exquisitely  delicate  workmanship  of  cock  and  hen,  reel  and 
writing  box,  temple  ornaments,  etc.  The  ojime  is  an  agate 
bead,  carved  ivory  netsuke. 

From  the  Abner  Harper  collection. 

389.  VERY  FINE  INRO  BY  KWAUSHOGAI :  SIGNED. 

A  large  gold  screen  showing  girls  admiring  Fuji  on  a  bal- 
cony, one  panel  turned  back  to  show  the  cloud-form  lining  in 
gold  lacquer ;  the  ground  of  the  finest  silver  Nashiji  lacquer. 
Gold  bead  ojime  and  gold  lacquer  button  netsuke  with  gold 
chased  and  engraved  centre. 

390.  GOLD  LACQUER  INRO  BY  KYOGYOKU :  SIGNED. 

Showing  the  Clam  Shell  Dream  Palace  in  the  finest  indented 
workmanship  in  tones  of  gold  on  a  smooth  gold  ground.  Bead 
agate  ojime,  carved  ivory  netsuke. 

391.  STRING  OF  25  OJIME. 

Pierced  and  carved  ivory,  with  silver  bronze,  glass  and  agate 
ojime. 

392.  GOLD  INRO  BY  KYUHAKU :  SIGNED. 

Yoritomo  on  horseback  plunging  into  the  sea ;  horseman  on 
the  shore  and  boats  and  warriors  on  the  other  side.  Very  fine 
inro  in  gold  tones,  the  horses  in  black  and  silver  lacquer.  In- 
laid long  bead  goldstone  ojime,  ivory  netsuke. 

393.  FINE  GOLD  INRO  BY  MASAYUKI :  SIGNED. 

Wonderful  carving  of  a  group  of  roosters  and  hens  on  either 
side  in  pearl  and  iridescent  pearl  and  coral  combs  and  wattles 
on  a  smooth  gold  ground  of  the  finest  quality.  Long  pierced 
gold  bead  ojime,  button  lacquer  netsuke  with  gold  centre. 
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394.  INRO  OF  KURI  OR  CHESTNUT  WOOD  BY  MICHITSUNE : 
SIGNED. 

The  entire  surface  of  this  wood  of  the  most  pleasing  brown 
tone  is  minutely  carved  in  a  shokko  pattern ;  on  which  are 
profuse  groups  of  Chrysanthemum  Sprays  in  low  relief.  Silver 
and  shakudo  ojime  as  a  fan,  carved  wood  netsuke. 

One  of  the  finest  examples  of  woodcarving  in  the  collection. 

395.  FINE  GOLD  LACQUER  INRO  BY  NIKKOSAI:  SIGNED. 

The  Samurai  Masashige  teaching  Masatsuru  in  the  finest 
workmanship  in  low  relief  (the  faces  of  silver),  on  a  pow- 
dered Nashiji  foreground  and  smooth  gold  field.  Gold  bead 
ojime,  ivory  netsuke. 

396.  PRAYER  BEADS  (PERFUMED)  IN  THE  ORIGINAL  OVAL 
SOFT  PEWTER  BOX,  WITH  PIERCED  INCENSE  TRAY. 

The  large  beads  are  of  crystal,  the  flat  pendant  is  beauti- 
fully carved  jade  (as  if  it  were  braided  silk  cord)  of  fine  green, 
the  two  hanging  pendants  also  in  fine  green,  carved  and  pierced, 
and  finished  with  seed  pearls. 

397.  UNUSUAL  INRO  BY  RYOYEN  :  SIGNED. 

The  inro  of  four  sections  of  cloudy  nashiji  lacquer  lined  with 
smooth  red  lacquer  slips  into  a  cover  exquisitely  fashioned  to 
represent  cherry  wood,  on  which  is  applied  an  elephant  in 
pewter,  gold  lacquer  and  enamel  and  a  man  in  bronze  and 
gold.  Gren  bead  ojime  and  netsuke  of  ivory  as  a  man  with  a 
basket. 

Very  rare  form. 

398.  GOLD  LACQUER  AND  SHARKSKIN  INRO  BY  RYUEKE: 
SIGNED. 

A  large  Falcon  in  gold  lacquer  relief  with  a  duck  in  her  claw 
on  a  sharkskin  surface.  Pierced  gold  bead  ojime,  carved  ivory 
netsuke. 

Very  fine  quality. 

399.  UNUSUAL  INRO  BY  SAIRYUSAI :  SIGNED. 

Carved  wood  as  a  bag  exquisitely  decorated  with  Fuji  in  dim 
gold  lacquer  and  a  black  Dragon  rising  in  the  mist.  The  bag 
opens  on  a  hinge  and  shows  four  tiny  drawers  with  pulls  orna- 
mented with  the  Kiri  crest  in  gold  lacquer. 

Almost  unknown  in  this  form,  a  beautiful  example. 

400.  INRO  OF  CARVED  CHESTNUT  WOOD  BY  RYUFUSAI 
SEKIYU:  SIGNED. 

Skilfully  carved  as  a  bag  with  a  draped  cover.  Panels  in 
relief  of  deer  and  peonies  on  the  rocks.  Amber  bead  ojime, 
carved  wood  netsuke. 
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401.  STRING  OF  52  GREEN  BEADS. 

Very  light  weight  and  perfect  shape. 

402.  TORTOISESHELL  AND  IRIDESCENT  PEARL  INRO  BY 
NAGAHARU  SADANAKA. 

Rocky  landscape  against  clouds  in  iridescent  pearl  which  en- 
tirely covers  the  inro.  Carved  bead  ojime  and  netsuke  as  a 
Demon  figure  of  wood. 

403.  BLUE  AND  WHITE  POTTERY  INRO  BY  SEIUN :  SIGNED. 

Landscape  and  text  in  blue  on  white  paste.  Sq.  goldstone 
ojime  and  Shishi  netsuke. 

404.  OVAL  LACQUER  INRO  OF  THE  FINEST  QUALITY  BY 
SHOBUNSAI:  SIGNED. 

A  red-haired  dancer  in  robes  of  gold  and  a  dancer  with  a 
fan  on  the  reverse,  carved  gold  bronze  ojime,  carved  wood 
netsuke. 

405.  FINE  OVAL  GOLD  LACOUER  INRO  BY  SHOKWASAI : 
SIGNED. 

Carving  of  pewter  of  a  man  seated  by  low  table  on  a  balcony 
who  admires  a  landscape  in  low  relief  in  tones  of  the  finest 
gold  lacquer  ojime,  a  yellow  agate  bead,  and  pierced  ivory  but- 
ton netsuke. 

406.  STRING  OF  23  OJIME. 

Bronze,  silver  and  gold,  each  finely  wrought,  some  pierced 
and  carved,  some  with  relief  carving. 

407.  OVAL  INRO  OF  THE  FINEST  GOLD  LACQUER  BY  SHO- 
MONSAI:  SIGNED.    DATE  1750. 

Mountains  and  waterfall  with  rocks  from  which  hang  deli- 
cate little  vines  of  exquisite  workmanship,  with  relief  of  a 
Buddhistic  Angel  descending  on  a  dragon  and  on  the  reverse 
a  man  with  a  torch.  Pierced  gold  bead  ojime,  carved  wood 
netsuke. 

Very  fine  example. 

408.  UNUSUAL  INRO  OF  SOMADA  AND  HIRATA  LACQUER. 

Clouds  with  Cherry  blossoms  in  pink  enamel  and  Peacock 
feathers  in  iridescent  green  enamel  in  relief,  set  in  silver.  The 
ojime  of  enamel  and  the  button  netsuke  with  old  iron  centre 
inlaid  with  enamel. 

Unusually  fine  piece,  inside  the  cover  is  a  group  in  miniature  exquisite- 
ly finished  in  gold  and  colors,  the  first  compartment  is  also  decorated  in 
colors  and  flying  birds  in  gold  towards  a  landscape  inside  the  bottom 
complete  a  beautiful  decoration  inside  and  out. 
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409.  VERY  FINE  INRO  ATTRIBUTED  TO  SOMADA. 

A  garden  enclosure,  with  hagi  blossoms  over  which  hovers 
a  dragon-fly,  spider  web  and  pine  on  the  reverse,  above  which 
rises  a  huge  cobra  wonderfully  fashioned  in  iridescent  pearl. 
The  ends  in  tiny  pointille  medallions  on  iridescent  green  mosaic 
work.    Bead  ojime  to  match,  carved  wood  netsuke. 

410.  INRO  ATTRIBUTED  TO  SOMADA. 

Heart  shape  panels  either  side  with  slight  decoration  of 

bamboo,  pine  and  strings  of  icicles,  on  a  field  of  the  finest 

mosaic  in  gold  and  iridescent  green  pearl.  Carved  bronze  ojime 
and  button  netsuke  of  carved  wood. 

411.  STRING  OF  28  AMETHYST  BEADS. 

Hand  carved  and  well  matched. 

412.  SOMADA  LACQUER  INRO. 

Of  very  fine  pearl  inlaid  work  and  mosaic  gold  lacquer  on 
black  ground,  each  section  having  a  different  design  of  con- 
ventional diaper  pattern.  Interior  of  red  and  gold  Nashiji 
lacquer.  Not  signed,  but  is  by  the  famous  Somada.  Has 
shakudo  and  silver  slide  and  netsuke  to  match  inro. 
Remarkable  specimen  of  eighteenth  century. 

413.  SOMADA  LACQUER  INRO:  OVAL  FORM. 

Parakeet  on  a  pine  watching  a  flying  bird  in  the  very  finest 
mosaic  gold  and  iridescent  green  lacquer,  the  bird  panels  having 
exquisite  tiny  medallions  in  pointille  work  in  gold  on  the  iri- 
descent green  ground.  The  joining  is  so  exquisitely  done  as  to 
be  invisible.  Pierced  gold  bead  ojime,  and  gold  lacquer  button 
netsuke  with  inlaid  gold  centre. 

One  of  the  finest  specimens  of  the  work  of  the  great  Somada. 

414.  GOLD  LACQUER  INRO  BY  TAKASUKE:  SIGNED. 

Four  figures  beautifully  finished  in  silver  relief  on  a  land- 
scape in  tones  of  gold  under  the  crimson  autumn  maples.  Ojime 
of  carved  red  lacquer  on  green,  carved  ivory  netsuke. 

415.  UNUSUAL  INRO  BY  TENSHIN:  SIGNED. 

In  a  sunken  panel  as  if  looking  in  through  a  circular  window 
a  man  in  low  relief  is  seen  seated  reading,  in  tones  of  gold, 
pearl  and  a  little  red.  He  sees  a  landscape  of  a  Plum  tree  by 
a  stream  and  rising  mist  exquisitely  wrought  in  gold  lacquer 
on  dark  brown.    Coral  bead  ojime,  and  carved  ivory  netsuke. 

416.  FINE  INRO  BY  TOJI:  SIGNED. 

Iridescent  powdered  red  lacquer  ground  with  Peony  bush 
in  gold  lacquer,  and  a  red  haired  dancing  shojo  in  low  relief  on 
the  other  side.    Silver  jar  ojime,  and  black  wood  netsuke. 
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417.  CHINESE  SHORT  STRING  OF  20  SANDAL  WOOD  BEADS. 

Two  middle  beads,  the  sliding  pendant  of  double  bat  form 
and  the  two  swinging  pendants  inlaid  with  gold  "points."  In 
the  round  original  pe'^i'ter  case,  with  inner  compartment  for 
pendant,  but  has  no  cover. 

418.  CARVED    CHERRY    WOOD    INRO    BY  TOSHIMASA: 
SIGNED. 

Very  fine  carving  in  low  relief  of  a  profusion  of  Chrysan- 
themums, single  and  double  with  leaf  sprays.  Small  bronze 
hooks  for  the  cord  and  agate  ojime. 

419.  VERY  FINE  SHAKUDO  AND  GOLD  INRO  BY  YEISHUN : 
SIGNED. 

The  middle  divisions  of  sentoku  bronze,  two  divisions  either 
side  of  shakudo  and  shibuichi  inlaid  with  gold  and  silver  as 
Hotei,  Yoritomo  riding  into  the  waves,  butterflies,  monkeys 
playing,  etc.  Silver  lining  and  cord  holder  carved  silver  bead 
ojime,  and  carved  wood  netsuke. 

420.  INRO  BY  YOSEI :  18th  CENTURY. 

A  carved  red  ground  in  a  wave  pattern  with  a  carved  over- 
lay in  polished  black  lacquer  of  a  Dragon  and  clouds  in  relief ; 
bead  ojime  and  netsuke  of  round  form  carved  as  clouds  in 
which  is  coiled  a  dragon  of  coral. 

421.  INRO:  COMPANION  TO  THE  PRECEDING. 

With  agate  ojime  and  netsuke  of  round  form  of  red  and 
black  to  match  the  inro. 

422.  VERY  FINE  OLD  INRO  BY  YOSHINAGA:  SIGNED. 

Iridescent  brown  lacquer  with  gold  lights  of  a  landscape  in 
a  hill  country,  as  panels  set  in  carved  black  bamboo  in  low 
relief.  Carved  ojime  and  very  fine  signed  netsuke  of  Chinese 
Lion. 

423.  INRO  BY  YOYUSAI :  SIGNED. 

Group  of  eight  street  musicians  and  dancers,  skilfully  devel- 
oped in  low  relief  in  tones  of  gold  and  color  on  a  nashiji  ground, 
smooth  gold  lining,  signed  silver  ojime  with  a  basket  of  flowers 
in  gold  and  silver  relief,  and  the  netsuke  a  pomegranate  and 
leaf-spray  of  carved  wood. 

424.  WRESTLER'S  HUGE  GOLD  INRO  BY  YOYUZAI :  SIGNED. 

Large  Dragon-fles  in  tones  of  gold,  red  lacquer  and  iridescent 
pearl  on  a  smooth  gold  ground.    Large  bead  agate  ojime  and 
flat  wheel  netsuke  of  goldstone. 
Very  rare  and  unusual  gold  netsuke. 
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MANDARIN  STRING  OF  108  BROWN  BEADS. 

Highly  polished,  each  separated  by  flat  tiny  green  porcelain 
rings,  the  large  beads  of  stained  crystal,  the  short  string  of 
coral  with  jade,  red  and  pink  crystal  f>endants,  the  centre  pear 
pendant  and  flat  pendants  of  jade. 

FINE  GOLD  LACQUER  INRO. 

Showing  the  children  Yoshitsune  and  Yoritomo  and  their 
mother  fleeing  from  danger,  the  figures  in  marvellously  fine 
workmanship  of  gold,  silver  and  gold  bronze  in  a  landscape 
with  Pine  Tree  of  the  finest  gold.  Bronze  carved  ojime  and 
pierced  ivory  button  netsuke. 

INRO  BY  ZOJYOSAI :  SIGNED. 

Decorated  with  a  huge  Elephant  bearing  a  Lotus  of  gold, 
accompanied  by  two  men  with  banners.  Long  bronze  bead 
ojime  and  netsuke  a  traveller  with  a  staff. 

LARGE  INRO  BY  ZOKOSAI :  SIGNED. 

Head  of  a  Priest  in  silver  lacquer,  the  head  in  pewter,  the 
brush  in  gold  lacquer,  the  sceptre  in  tortoiseshell,  etc.,  on  a 
nashiji  ground,  smooth  inside  lining.  Ojime  a  carved  ivory 
bead,  and  button  pierced  ivory  netsuke. 

YELLOW  LACQUER  INRO  BY  ZOUSEI. 

A  broken  cart  wheel  in  red  lacquer,  with  a  climbing  Gourd 
vine  in  flower  in  black,  and  a  Mantis  or  Devil's  Horse  in  pearl 
and  pewter,  form  a  simple  and  artistic  decoration.  "Red  jar" 
signature.    Bead  ojime  and  button  netsuke  of  guribori  lacquer. 

SNUFF  BOTTLES 

430— AMETHYST  BOTTLE  PEACH  SHAPE. 

Tiny  twisted  green  glass  stopper  and  ivory  spoon.  Teakwood 
stand. 

Beautiful  color  and  skillfully  carved 

43J.    YELLOW  GLASS  BOTTLE. 

Flecked  with  red,  silver  spoon  and  jade  stopper. 

432.  RED  AND  YELLOW  PEKIN  BOTTLE. 

Ovoid  shape,  pink  crystal  and  silver  stopper. 

433.  SQUARE  SHAPE  FLAT  BLUE  AND  WHITE  BOTTLE. 

Figure  and  poem  decoration.    Lapis  stopper,  spoon. 

434.  YELLOW  GLASS  BOTTLE. 

Ovoid  shape,  coral  color  stopper. 

435.  RED  PEKIN  GLASS  BOTTLE. 

Flattened  ovoid  sh^pe,  blue  stopper. 
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436.  MILKY  AGATE  BOTTLE  IN  WATERFALL  VEINING. 

Very  lovely  example  with  pink  carved  coral  stopper  as  a 
dolphin. 

437.  SMALL  FLAT  CRYSTAL  BOTTLE. 

Green  stopper  and  spoon. 

438.  PEKIN  CARVED  GLASS  BOTTLE. 

In  ribbed  basket  pattern.    Pink  crystal  stopper. 
Unusually  fine  example. 

439.  FINE  OLD  FOO  CHOW  CARVED  BOTTLE :  SIGNED. 

Carved  in  relief  in  temple  ornaments  on  a  ground  of  key 
pattern,  the  shoulder  carved  as  a  pointed  collar ;  and  an  amber 
stopper  set  in  silver. 

Unusually  fine  example ;  in  the  amber  stopper  is  held  a  tiny  crimson 
lady-bug. 

440.  STRING  OF  87  CRYSTAL  BEADS  CHINESE  WORKMAN- 
SHIP. 

With  22  smaller  crystal  beads  as  pendants,  ending  in  four 
orange  silk  tassels. 

441.  CRYSTAL  BOTTLE. 

Slight  relief  carving  of  stork  and  pine,  lotus  on  the  reverse. 
Pink  stopper,  spoon. 

442.  FINE  BOTTLE  OF  PORKFAT  JADE. 

Coral  color  stopper. 

443.  JADE  SNUFF  BOTTLE. 

Beautiful  soft  moonlight  green  color,  with  coral  color  stopper. 

444.  DARK  BLUE  GLASS  CARVED  SNUFF  BOTTLE. 

Carved  with  Dragons  in  green  glass.  Green  glass  stopper, 
spoon. 

445.  SNUFF  BOTTLE  OF  RED  PEKIN  GLASS. 

Pink  crystal  and  silver  stopper. 

446.  STRING  OF  46  CORAL  COLOR  AND  PIERCED  BRONZE 
BEADS. 

Alternating. 

447.  CARVED  CRYSTAL  BOTTLE. 

With  flower  arrangement  and  temple  ornament,  jade  and 
silver  stopper,  spoon. 

448.  AGATE  BOTTLE. 

Flattened  ovoid  shape,  smoky  brown  color  with  relief  carving 
of  man  on  horseback,  tree  and  sign.    Pink  crystal  stopper. 
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449.  AMBER  BOTTLE. 

Flat  jar  shape  with  embryo  handles,  coral  color  stopper, 
spoon. 

450.  CARVED  CRYSTAL  BOTTLE. 

Mountain  landscape,  cleverly  using  a  slight  flaw  as  rocks. 
Crystal  end  silver  stopper,  spoon. 

45L    TALL  ROUND  SNUFF  BOTTLE  OF  OPAL  GLASS. 

Carved  with  fighting  Dragons  in  black.    Turquoise  matrix 
stopper  and  spoon. 

452.  CARVED  FOO  CHOW  BOTTLE. 

Chinese  red  deeply  and  finely  carved  in  dragons  and  clouds. 
Jade  and  silver  stopper. 

453.  OVOID  BLUE  AND  CORAL  COLOR  BOTTLE. 

Dragons  in  blue  and  color,  color  in  blue  clouds  on  a  white 
ground.    Coral  color  stopper,  spoon. 

454.  CARVED  SNUFF  BOTTLE  OF  PEAR  SHAPE. 

Landscape  and  figures  in  relief,  color  stopper,  spoon. 

455.  PAINTED  GLASS  BOTTLE. 

Signed  landscape  on  one  side ;  and  flower  arrangement  on  the 
other,  green  crystal  stopper,  spoon. 

These  bottles  are  painted  from  the  inside,  they  are  rare  when  signed 

456.  MANDARIN  STRING  OF  109  BROWN  BEADS. 

The  pendants  of  small  coral  color  beads,  the  large  beads, 
flat  and  pear  pendants  of  turquoise  matrix. 

457.  IMPORTANT  AGATE  BOTTLE  OF  MILKY  GREY. 

Ovoid  shape,  using  a  milk  white  piece  to  carve  a  man  in 
relief.    Coral  color  stopper,  spoon. 

458.  SMALL  TWIN  CRYSTAL  SNUFF  BOTTLES. 

Red  and  silver  tops  and  spoons. 
Twin  bottles  are  very  rare. 

459.  CARVED  GLASS  SNUFF  BOTTLE. 

With  carp  and  lotus  in  red  on  clear  glass ;  carved  bronze 
stopper,  spoon. 

460.  AMETHYST  SNUFF  BOTTLE. 

Flattened  ovoid  shape  carved  with  sage  in  low  relief  and 
Pine  Tree  with  clouds.    Stained  crystal  stopper,  spoon. 

46L    FINE  LARGE  AMBER  BOTTLE. 

Embryo  ring  handles,  pear  shape  crystal  stopper  and  large 
ivory  spoon.    Neck  chipped. 
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BLOODSTONE  SNUFF  BOTTLE. 

Flattened  ovoid,  pink  crystal  stopper  and  spoon. 
Very  lare  example. 

SHORT  PR.\YER  STRING  OF  (PERFUMED)  BEADS. 

The  large  beads  of  fine  jade,  the  flat  pendant  and  the  two 
hanging  pendants  of  green  jade  carved  and  pierced. 

In  the  original  oval  box  of  soft  pewter,  with  pierced  incense  tray. 

IMPORTANT  LAPIS  LAZULI  SNUFF  BOTTLE. 

Embryo  masque  head  ring  handles,  pink  crystal  stopper, 
spoon. 

LARGE  KIEN  LUNG  BLUE  AND  WHITE  SNUFF  BOTTLE. 
Flattened  oval  with  farmers  in  a  landscape  in  blue  and  white 
on  white  paste.    Dark  hard  stone  stopper. 

FINE  FOO  CHOW  CARVED  BOTTLE:  SIGNED. 

Beautifully  carved  with  sages  on  a  pilgrimmage  in  relief  on 
a  carved  wave  ground.    Malachite  and  silver  stopper. 

BROCADES,  CABINETS  AND  TEMPLE  SCREEN 

467.    LONG  OLD  CHINESE  RED  SILK  CORD  AND  TWO  THICK 
AND  LONG  TASSELS. 

TWO  SETS  OF  SILK  CORD  AND  TWO  TASSELS  SIM- 
ILAR. 

FOUR  HANDSOME  TASSELS  OF  ORANGE  COLORED 
TWISTED  SILK  STRANDS. 
With  woven  green  tops. 

FLAT  BRAIDED  SILK  CORD  AND  FOUR  LONG  THICK 
TASSELS  OF  SILK. 

FLAT  SILK  BRAIDED  GREEN  CORD  SIMILAR. 
With  four  silk  tassels  mixed  with  gold  thread. 

PAIR  OF  OLD  CHINESE  WOVEN  PANELS. 

Orange  colored  satin  woven  with  Dragons  mounting  from 
the  Sea  Palace  in  gold,  silver  and  green  threads.  A  stork 
above.    L.  1  yd.,  W.  13". 

WIDE  CHINESE  EMBROIDERED  COLLAR  OF  BUTTER- 
FLY SHAPE. 

Showing  mounting  Dragons  over  the  waves  in  Pekin  stitch, 
plain  black  satin  border. 

CIRCULAR  CHINESE  EMBROIDERY  FRAMED. 

Peonies,  chrysanthemums  and  moths  in  Pekin  stitch  on  a 
black  silk  ground.    Framed.    Diani.  13". 
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475.  WOVEN  CHINESE  MAT  CIRCULAR  SHAPE. 

Flying  stork  in  thick  clouds,  all  in  iridescent  gold,  silver  and 
ivory  threads  on  a  black  silk  ground.    Diam.  12". 

476.  CIRCULAR  CHINESE  EMBROIDERED  MAT. 

Large  peony,  melons,  peaches  and  moths  in  rich  colors  on 
black  silk  ground,  silk  lining.    Diam.  12j4". 

477.  UNUSUAL  CHINESE  PEACOCK  EMBROIDERY. 

A  square  of  gold  colored  silk  embroidered  in  a  huge  pea- 
cock standing  with  spread  tail  on  a  rock,  all  in  soft  harmonious 
colors,  the  entire  background  latticed  in  silk  threads  of  gold 
color,  tied  with  pale  blue.    25"  square. 

478.  LARGE  CHINESE  EMBROIDERED  SQUARE. 

Dark  red  ground  with  corner  and  centre  floral  clusters; 
border  of  rich  dark  blue  and  black  floral  embroidery.  31" 
square. 

479.  SQUARE  OF  CHINESE  EMBROIDERY. 

Melons,  Gourds,  and  Moths  on  a  light  brown  ground  with 
wide  blue  and  black  floral  border.  16x18". 

480.  PANEL  OR  CHINESE  EMBROIDERY. 

Orange  color  silk  embroidered  in  dark  blue  with  butterflies, 
peaches,  peonies  and  cherry  blossoms.  Five  borders  of  black 
and  dark  blue  floral  embroidery.  15x21". 

481.  CHINESE  MAT  IN  CLOTH  OF  GOLD. 

Howo  Bird  and  iridescent  gold  clouds  thickly  woven  on  a 
brown  silk  ground.    Blue  silk  lining. 

482.  WOVEN  FUKUSA  OF  TSLZURI  OR  TAPESTRY. 

Heavy  repsilk  of  Chinese  blue,  woven  with  the  seven  Gods 
of  Good  Fortune  in  color  and  gold  thread.    Lined  with  thick 
red  crepe,  tassels  at  corners.    32"  square. 
Woven  fukusa  are  rare. 

483.  FUKUSA  OR  GIFT  COVER  OF  DARK  BLUE  SATIN. 

Embroidered  in  a  handsome  design  of  Travellers  under  a 
Pine  gazing  at  a  Waterfall.    30"  square. 

484.  FUKUSA  OR  GIFT  COVER  EMBROIDERED  WITH  FOUR 
SAGES. 

They  stand  under  a  Pine,  their  countenances  in  embroidery 
of  remarkable  workmanship  on  dark  blue  silk  ground.  30" 
square. 

485.  VERY  HANDSOME  FUKUSA  OF  BLUE  SATIN. 

Embroidered  with  the  Sage  Sennin  in  a  robe  of  thick  green 
and  gold  with  deer  and  stork.    24"  square. 
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486.  MANDARIN  PLEATED  SKIRT  OF  DEEP  WINE  RED 
SILK. 

Panelled  in  black  embroidered  in  dark  blue  flowers,  the  folds 
opening  on  embroidery  in  gold  thread,  and  two  wide  panels  of 
gold  embroidery. 

487.  CHINESE    MANDARIN    THREE-QUARTER    COAT  OF 
HEAVY  BLUE  SILK. 

Exquisitely  embroidered  with  detached  sprays  of  roses, 
peonies  and  chrj-anthemums,  through  which  dart  great  Moths 
in  brilliant  colors.  Wide  sleeves  with  pink  embroidered  cuffs. 
The  whole  lined  with  pink  silk,  and  bordered  with  black,  em- 
broidered in  dark  blue  flowers. 

A  veo'  handsome  coat  in  splendid  condition. 

488.  CHINESE  BLACK  SILK  GAUZE  SUMMER  ROBE  BEAU- 
TIFULLY EMBROIDERED. 

Long  robe  with  full  skirt  and  long  sleeves.  A  gorgeous  blue 
Dragon  embroidered  on  the  front  and  back  with  all  the  em- 
blems of  happiness  and  long  life  thickly  embroidered  every- 
where— bats,  peaches,  clouds,  peonies,  flames,  etc.  The  skirt 
with  small  dragon  medallions  over  a  border  of  dragons  mount- 
ing in  the  waves.  The  entire  robe  is  bordered  with  two  inch  gold 
brocade. 

489.  CHINESE    CRIMSON    BROCADE    MANDARIN  SHORT 
COAT. 

Thickly  appliqued  with  peaches  and  peonies  in  Pekin  stitch 
in  tones  of  blue  with  gold  thread,  lined  with  blue  silk  and 
bordered  with  black,  the  sleeves  with  wide  turned  back  cuffs 
of  Imperial  yellow  finished  in  a  beautiful  leaf  and  berry  design 
in  embroiderj-. 

490.  WOVEN  BROCADE  KESA  OR  PRIEST  ROBE. 

Old  light  red  ground  woven  with  flat  conventional  cherry 
blossoms  arranged  in  diamonds.  Good  condition  and  iridescent 
silk  lining.    L.  2  yds,  W.  1  yd.  6". 

49L    WALL  HANGING  OF  STIFF  CLOTH  OF  GOLD. 

Embroidered  with  Pink  Lotus,  green  leaves  and  white  storks 
flying  and  feeding.  Seven-inch  border  of  fine  brocade.  H.  7', 
W.  4'. 

In  fine  condition  and  one  of  the  handsomest  pieces  of  such  workman- 
ship. 

492.    SMALL  EXHIBITION  CABINET  OF  TEAKWOOD. 

"L"  shape,  three  little  drawers,  a  cabinet  to  the  side,  a  mirror 
and  various  exhibition  shelves.    H.  20",  top  11x7",  base  20x7". 
\"er>'   well  made  and  ornamented  with  carved  and  pierced  teakwood 
moulding. 

54 


493.  EXHIBITION  CABINET  OF  MAHOGANY.. 

Concave  lattice  front,  with  oval  panel,  lattice  sides,  all  backed 
with  glass,  mirror  back;  the  front  open  as  a  door  (with  lock 
and  key)  disclosing  three  shelves  covered  with  pink  old  bro- 
cade. Open  base  and  low  paw  feet.  H.  34",  W.  25",  D.  14" 
(widest)  and  10"  (narrowest). 

494.  MAHOGANY  NETSUKE  CABINET. 

Eight  drawers  inlaid  with  sandal  wood  strips,  open  base, 
curved  legs  and  the  top  finished  with  two-inch  upright  edge  at 
sides  and  back.    Brass  pulls. 

Very  useful  cabinet  for  nestukes,  snuff  bottles,  or  other  sniall  pieces, 
and  in  good  condition. 

495.  LOW  CARVED  AND  PAINTED  GOLD  LACQUER  SCREEN 

Four  panels  of  lattice  work  backed  with  old  pineapple  tissue 
patterned  in  gold,  set  in  each  is  a  panel  of  Lotus  carving  painted 
in  tints.  Near  the  bottom  is  inserted  a  narrow  band  of  floral 
carving  painted.    Each  panel  10x38". 

An  old  piece  of  fine  quality  and  in  good  condition,  the  blossoms  have 
been  rubbed  slightly,  otherwise  a  very  lovely  small  screen  for  a  radiator. 

496.  OLD  LARGE  GOLD  AND  CARVED  TEMPLE  SCREEN. 

Two  panels,  each  7j^x3  ft.  set  with  carved  and  painted  Budd- 
histic Angels  carved  in  high  relief  in  a  nimbus-shaped  panel 
enclosed  in  a  gilded  pierced  lattice  carving.  Below  are  panels 
of  Lotus,  carved  and  colored,  set  against  a  gold  lacquer  back- 
ground of  the  finest  quality.  Above  are  pierced  and  carved 
and  gilded  panels  of  the  Howo  Bird,  Peonies  and  foliated 
carving.  The  screen  frame  of  dull  orange  color  lacquer,  the 
reverse  lined  with  silk  set  in  panels  of  gold  lacquer. 
A  very  important  piece  in  fine  condition. 

497.  VERY  FINE  GOLD  AND  LACQUER  CABINET. 

H.  6  feet,  W.  4  feet,  D.  1  foot  10  inches. 
The  frame  of  bands  of  orange  colored  lacquer  patterned  in 
conventional  p>each  and  peony  in  dull  green  and  pink ;  the  cab- 
inet doors  in  gold  lattice  work  holding  four  carved  and  gilded 
panels  of  Birds,  Flowers  and  Fruit  symbolical  of  the  four 
seasons  Above  a  panel  pierced  and  carved  in  high  relief  of 
Birds  and  Bamboo.  At  the  base  are  four  square  gold  lacquer 
panels  of  the  Sacred  Lotus.  The  ends  have  birds  flying  to 
thick  Cherry  Blossoms  on  a  gold  background,  and  Heron  and 
Iris  on  the  other  side  to  balance.  These  doors  open  on  gold 
lining  of  the  finest  quality  and  gold  shelves. 

If  one  could  imagine  the  exquisite  "Insect  Cages"  of  the  Japanese 
grown  large  into  a  wall  cabinet  a  good  mental  picture  could  be  formed 
of  this  lovely  piece. 


55 


THE  METROPOLITAN 
MUSEUM  OF  ART 


Thomas  J.  Watson  Library 


